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INTERSECCIONES IS A CONVERSATION BETWEEN two crossroads of the Americas. 

Cuba is one of the earliest colonies and a pivot of global trade. Portland is the end of 

WKH�2UHJRQ�7UDLO�³�ÀUVW�WUDYHOHG�E\�WKH�FROOHJH·V�QDPHVDNHV��$OO�VL[�DUWLVWV�KDYH�FRQ-

VLGHUHG�WKH�SDUWLFXODU�KLVWRU\�RI�3RUWODQG�LQ�WKHLU�ZRUN�IRU�WKH�H[KLELWLRQ��Susana Pilar 
Delahante Matienzo�FUHDWHV�LQVWDOODWLRQV�DQG�SXEOLF�DFWLRQV�WKDW�SRNH�DW�WKH�WURXEOHG�
FXOWXUDO�VSDFH� IRU�SHRSOH�RI�$IULFDQ�DQFHVWU\��Reynier “El Chino” Novo’s repurposed 

FXOWXUDO�REMHFWV�UHYHDO�WKH�GHSOHWHG�HQHUJ\�RI�WUXH�SROLWLFDO�DFWLRQ��Elizabet Cerviño’s 

spare performances draw from the haunted contradictions in historic spaces. Adriana 
Arronte’s�LQVWDOODWLRQV�RI�H[TXLVLWHO\�FUDIWHG�JODVV�DQG�SODVWLF�REMHFWV�FRPSOLFDWH�VSDF-

es of personal consumption. Rafael Villares’s displaced landscapes create tensions 

EHWZHHQ�GHVLUH�DQG�UHDOLW\��Yornel J. Martínez Elías’s�WH[WXDO�LQWHUYHQWLRQV�UHSODFH�PRY-

LH�WLWOHV�RQ�FLQHPD�PDUTXHHV�ZLWK�OLQHV�RI�SRHWU\�

:KHQ�WKH�LGHD�WR�GR�D�VKRZ�RI�&XEDQ�DUWLVWV�ÀUVW�HPHUJHG��ZH�KDG�QR�LQNOLQJ�RI�WKH�
KLVWRULF�FKDQJH�DERXW�WR�WDNH�SODFH�EHWZHHQ�WKH�WZR�FRXQWULHV��:H�KDSSHQHG�WR�EH�
LQ�+DYDQD�RQ�WKH�GD\�WKDW�3UHVLGHQW�2EDPD�PHW�ZLWK�5D~O�&DVWUR�DQG�DQQRXQFHG�KH�
ZRXOG�WDNH�&XED�RII�WKH�WHUURULVW�OLVW��7KLV�SURYLGHV�WKH�EDFNGURS�IRU�Intersecciones. In 

WKH�SXEOLF�LPDJLQDWLRQ�RI�WKH�86��&XED�LV�HLWKHU�D�FRUUXSW�&RPPXQLVW�IDLOXUH�RU�D�YLFWLP�
RI�86�LPSHULDOLVP�GHSHQGLQJ�RQ�\RXU�YLHZ��$�JOD]H�RI�´FXEDQLVPRµ�FRUUXSWV�WKH�$PHUL-
FDQ�SHUFHSWLRQ�RI�&XED�³�UDF\�QLJKWFOXEV��&KH�ZRUVKLS��DQG�ROG�FDUV��7KH�SHUFHSWLRQ�
RI�&XED�DV�LVRODWHG�DQG�FDXJKW�LQ�WKH�SDVW�LV�D�EOLQGQHVV�FDXVHG�E\�$PHULFDQ�IRUHLJQ�
SROLF\��&XED�KDV�EHHQ�LQ�FRPPXQLFDWLRQ�ZLWK�WKH�UHVW�RI�WKH�ZRUOG��7KH�DUWLVWV�ZH�PHW�
WUDLQHG�DW� ,6$��,QVWLWXWR�6XSHULRU�GH�$UWH���7KH\�EULQJ�D�YHU\�XQLTXH��JOREDO�SHUVSHF-

tive to Portland. This show is an attempt to open up interchanges between Cuban and 

3DFLÀF�1RUWKZHVW�DUWLVWV��/LNH�+DYDQD��3RUWODQG�LV�D�VPDOO�FLW\�WKDW�RFFXSLHV�D�ODUJH�
SODFH�LQ�WKH�QDWLRQDO�LPDJLQDWLRQ��:H�KRSH�WKLV�LV�WKH�ÀUVW�RI�VHYHUDO�H[FKDQJHV�

/LQGD�7HVQHU��GLUHFWRU�RI�WKH�+RIIPDQ�*DOOHU\��/HZLV�	�&ODUN�&ROOHJH
(OOLRWW�<RXQJ��FRFXUDWRU�DQG�SURIHVVRU�RI�KLVWRU\��/HZLV�	�&ODUN�&ROOHJH
'DQLHO�'XIRUG��FRFXUDWRU�DQG�YLVLWLQJ�DVVRFLDWH�SURIHVVRU�RI�DUW��5HHG�&ROOHJH



BETWEEN HAVANA & PORTLAND:
Curating an Exhibition 
by LINDA TESNER | Director of the Hoffman Gallery,  
Lewis & Clark College, Portland, Oregon

“Havana and Portland are two cities in the Americas that 
appear on the surface to be a world apart:  one tropical, 
sunny, with the air of a lost identity in a struggle of colonial, 
communist, and contemporary idiosyncrasies; the latter, 
rainy and hidden in the forest of the northwest, in a con-
VWDQW�ÁX[�WR�GHÀQH�DQG�UHGHÀQH�LWVHOI��DQ�DPDOJDPDWLRQ�RI� 
pastiche individualism. While vastly different in geography, 
climate, and language, the two cities share a certain dar-
ing vibrancy in their permissive tolerance for the arts and  
their acceptance of collective, vanguard-driven arts, and  
UDGLFDO�VHOI�H[SUHVVLRQ�µ
� � � 'UHZ�/HQLKDQ�·����Sobre el Muro

THE SPARK OF INSPIRATION — to be so bold as to curate an 

H[KLELWLRQ�RI�&XEDQ�DUW� LQ� WKH�+RIIPDQ�*DOOHU\�³�ZDV�ERUQ�
IURP�D�SURMHFW�H[HFXWHG�E\�WKUHH�/HZLV�	�&ODUN�&ROOHJH�DOXPQL�
LQ�������6DPXHO�$VKPDQ�����6SHQFHU�%\UQH�6HUHV�·����DQG�
'UHZ�/HQLKDQ�·���XQGHUWRRN�DQ�DOWHUQDWLYH�VSULQJ�EUHDN�WULS�
LQ�ZKLFK� WKH\� OHG� HOHYHQ� /HZLV�	�&ODUN� XQGHUJUDGXDWH� VWX-

GHQWV�WR�+DYDQD�ZLWK�WKH�REMHFWLYH�WR�HVWDEOLVK�D�FXOWXUDO�H[-
change between Cuban artists and art students. Two projects 

Adriana Arronte | Change of State (Insectos necrófagos) installation with technical assistance by 
Camilla Radoyce and Elizabeth Valadez | 2015.   Photo by Soulayvanh Biesel
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HYROYHG� RXW� RI� WKDW� YHQWXUH�� � D� GRFXPHQWDU\� ÀOP��
called Luz y Sombra��DERXW�SXEOLF�DUW�RQ�+DYDQD·V�
IDPHG� 0DOHFyQ�� DQG� D� FROODERUDWLRQ� EHWZHHQ� 86�
DQG�&XEDQ�VWXGHQWV�WKDW�OHG�WR�DQ�H[KLELWLRQ�LQ�WKH�
+RIIPDQ�*DOOHU\�GXULQJ�WKH�VXPPHU�RI������

,�ZDV� LPSUHVVHG�DQG� LQWULJXHG�E\� WKH�´JXHULOODµ�FX-

UDWRULDO� SUDFWLFHV� WKDW� OHG� WR� WKH� FRPSHOOLQJ�H[KLEL-
WLRQ��Sobre el Muro�� ,Q�HVVHQFH�� WKH�/HZLV�	�&ODUN�
students gathered with students from the Instituto 

6XSHULRU�GH�$UWH��,6$���+DYDQD·V�SUHVWLJLRXV�DUW�FRO-
OHJH�� 'HVSLWH� ODQJXDJH� EDUULHUV� DQG� YDU\LQJ� OHYHOV�
RI�SUHYLRXV�VWXGLR�HQJDJHPHQW��86�DQG�&XEDQ�VWX-

GHQWV�SDLUHG�XS�DQG�ZRUNHG�WKURXJK�PHWKRGRORJLHV�
WR�FRFUHDWH�ZRUNV� IRU�DQ�H[KLELWLRQ� LQ�3RUWODQG�� �%\�
WKLV�,�GR�QRW�PHDQ�WKDW�WKH\�DOO�FRQWULEXWHG�WR�D�JURXS�
H[KLELWLRQ��OLWHUDOO\��WKH�SDLUV�RI�VWXGHQWV�MRLQWO\�FRQ-

FHLYHG�DQG�H[HFXWHG�REMHFWV���7KH�OHDS�IURP�DQ�LQWHU-
HVWLQJ�LGHD�WR�D�GRFXPHQWHG�H[KLELWLRQ�ZDV�WKULOOLQJ�

7KH� QH[W� QXGJH� FDPH� LQ� WKH� IDOO� RI� ������ ZKHQ� 
'DQLHO� 'XIRUG� DQG� ,� KDG� MXVW� ÀQLVKHG� FXUDWLQJ� WKH�
show Fighting Men:  Leon Golub, Peter Voulkos, and 
Jack Kirby�� 7KDW� VDPH� DXWXPQ� 5H\QLHU� ´(O� &KLQRµ�
Novo came to Portland and Elliott Young hosted a 

GLQQHU�SDUW\�WR�LQWURGXFH�KLP�WR�2UHJRQ�FXUDWRUV��:H�
ZHUH�LQWULJXHG�E\�1RYR·V�ZRUN�³�ZRUN�WKDW�LV�GHHSO\�
FRQFHSWXDO��ZLWK�DQ�HOHJDQFH�RI�H[HFXWLRQ��REMHFWV�
WKDW� LQWHOOHFWXDOO\� WDS� LQWR� &XED·V� WXUEXOHQW� KLVWRU\�
ZKLOH� VLPXOWDQHRXVO\�DGGUHVVLQJ�XQLYHUVDO� WKHPHV��
'DQLHO� DQG� ,� ORRNHG� DW� HDFK� RWKHU� DQG� DJUHHG� WR�
LQYHVWLJDWH�ZD\V� LQ�ZKLFK� WR� FXOWLYDWH�DQ�H[KLELWLRQ�
RI�\RXQJ�&XEDQ�DUWLVWV��(OOLRWW��ZKR�KDV�WUDYHOHG�H[-

WHQVLYHO\� LQ� &XED� DQG� KDV� OHG� VWXGHQW� VHPHVWHUV� 
DEURDG�WKHUH��ZDV�NH\�WR�KHOSLQJ�XV�EULQJ�WKLV�QRWLRQ�
to fruition.

,Q�$SULO������(OOLRWW�ZDV�LQ�UHVLGHQFH�LQ�+DYDQD�ZLWK�
/HZLV�	�&ODUN�VWXGHQWV�RQ�D�VHPHVWHU�DEURDG�SUR-

JUDP��'DQLHO�DQG�,�YHQWXUHG�WR�+DYDQD�WR�ORRN�DW�DUW-
ZRUN��(OOLRWW�KDG�DOUHDG\�SDUWQHUHG�ZLWK�-XOLD�3RUWHOD�
3RQFH�GH�/HyQ��DQ�DUW�KLVWRULDQ�DQG�FXUDWRU�DW�,6$��
:LWK�-XOLD·V�H[SHUWLVH�DQG�IDPLOLDULW\�ZLWK�,6$�JUDGX-

DWHV��ZH�HQMR\HG�VL[WHHQ�HQRUPRXVO\�HQJDJLQJ�VWX-

GLR�YLVLWV��1HHGOHVV�WR�VD\��LW�ZDV�YHU\�GLIÀFXOW�WR�SDUH�
GRZQ�WKH�VL[WHHQ�DUWLVWV�WR�D�PDQDJHDEOH�QXPEHU�IRU�
D�3RUWODQG�H[KLELWLRQ�
 

+RZ�GLG�ZH�ÀJXUH�WKLV�RXW"�:H�NQHZ�WKDW�ZH�ZHUH�
QRW�LQWHUHVWHG�LQ�FXUDWLQJ�DQ�H[KLELWLRQ�RI�ZRUN�WKDW�
PLJKW� EH� PRVWO\� DWWUDFWLYH� DV� WRXULVW� VRXYHQLUV��
EUHH]\�WURSLFDO�ODQGVFDSHV��WKH�QRVWDOJLD�RI�YLQWDJH�
$PHULFDQ�FDUV��RU�KRPDJHV�WR�&KH�*XHYDUD�DQG�)LGHO�
Castro. We started the project with some unfounded 

and preconceived ideas about how isolated Cuba is 

IURP�WKH�DUW�ZRUOG��DQG�KRZ�VXUHO\�PRVW�&XEDQ�DUW�
PXVW�KDYH�SROLWLFDO�EHDULQJV��DV� LI� WKH�86�HPEDUJR�
DJDLQVW�&XED�ZRXOG�EH�D�SULPDU\�IRUFH�LQ�WKH�PDN-

LQJ� RI� DUW� WKHUH�� ,� DP� QRZ�� LQGHHG�� D� OLWWOH� HPEDU-
UDVVHG�DW�KRZ�QDwYH�DQG�86�FHQWULF�,�ZDV��:KLOH��DW�
WKH� WLPH��&XED�ZDV� IRUFLEO\�H[LOHG� IURP�86�FXOWXUH��
LVODQG�DUWLVWV�DUH�KDUGO\� VHYHUHG� IURP�FRQWDFW�ZLWK�
WKH�UHVW�RI�WKH�ZRUOG��,QGHHG��EHFDXVH�&XED�VR�KLJKO\�
SUL]HV� WKH�FXOWXUDO� FRQWULEXWLRQV�RI�KHU�DUWLVWV�� DQG�
the prestige that these artists accrue to Cuba when 

WKHLU� ZRUN� LV� VKRZQ� DEURDG�� &XEDQ� DUWLVWV� KDYH� D� 
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robust presence in the international art world and pos-

VLEO\�PRUH�RSSRUWXQLWLHV�WR�WUDYHO�WKDQ�PDQ\�86�DUWLVWV��
$OO�RI�WKH�DUWLVWV�WKDW�ZH�VHOHFWHG�IRU�WKLV�H[KLELWLRQ�KDYH�
KDG�QXPHURXV�UHVLGHQFLHV��IHOORZVKLSV��DQG�H[KLELWLRQV�
LQ�RWKHU�FRXQWULHV��5H\QLHU�1RYR�DQG�6XVDQD�'HODKDQWH�
have been included in the Venice Biennale. The mono-

graphs and periodicals that we observed in the art-

LVWV·� VWXGLRV� LQGLFDWHG� WKDW� ´LVRODWLRQµ� LV� UHODWLYH�� DQG�
that Cuban artists have substantial channels through 

ZKLFK� WR� FRQQHFW� ZLWK� RWKHU� FRQWHPSRUDU\� DUWLVWV� 

:H�HQFRXQWHUHG�PDQ\� ORJLVWLFDO�REVWDFOHV� WR� WKH�RUJD-

QL]DWLRQ�RI�Intersecciones: Havana/Portland. How could 

ZH�UHSUHVHQW�WKH�VL[�DUWLVWV�WKDW�ZH�XOWLPDWHO\�VHOHFWHG�
ZLWKRXW�LQFXUULQJ�LPSRVVLEOH�DQG�H[RUELWDQW�WUDQVSRUWD-

WLRQ�FKDOOHQJHV"�,I�WKH�WKHPDWLF�XQGHUSLQQLQJ�RI�WKH�H[-
KLELWLRQ�ZDV�WR�EH�DQ�H[SHULHQFH�WKDW�ZRXOG�IRVWHU�LQWHU-
FKDQJH�EHWZHHQ�3RUWODQG�DQG�&XEDQ�DUWLVWV��KRZ�ZRXOG�
ZH�HQJHQGHU�WKDW"�:H�GHFLGHG�WKDW�WKH�PRVW�HIIHFWLYH�
solution to these issues would be to bring the Cuban 

DUWLVWV�WR�3RUWODQG��WR�HLWKHU�PDNH�WKHLU�ZRUN�KHUH��RU�WR�
XVH� WKHLU�ZRUN�DV�DJHQF\� WR�HQWHU� LQWR�D�GLDORJXH�ZLWK�
3RUWODQG�DUWLVWV�DQG�+RIIPDQ�*DOOHU\�YLVLWRUV��:H�KRSHG�
WKDW�E\�LQYLWLQJ�WKH�DUWLVWV�WR�3RUWODQG�ZH�ZRXOG�RIIHU�WKH�
DUWLVWV�D�PHDQLQJIXO�H[SHULHQFH�WKDW�ZRXOG�QRW�RQO\�HQ-

KDQFH�WKHLU�FDUHHUV��EXW�DOVR�FRQWULEXWH� WR� WKHLU�VWXGLR�
SUDFWLFHV��(TXDOO\��ZH�KRSHG� WKDW� UHJLRQDO�SDUWLFLSDQWV�
LQ� WKH�H[KLELWLRQ� �/HZLV�	�&ODUN�DQG�5HHG�&ROOHJH� VWX-

GHQWV�ZKR�DVVLVWHG�LQ�WKH�PDNLQJ�RI�REMHFWV�KHUH��DUWLVWV�
ZKR� SDUWLFLSDWHG� LQ� <RUQHO� �0DUWtQH]·V� DOWHUQDWLYH� ]LQH�
SURMHFW��YLVLWRUV� WR� WKH�0XVHXP�RI�*ODVV��7DFRPD��ZKR�
REVHUYHG� $GULDQD� $UURQWH·V� UHVLGHQF\� LQ� WKH� 02*� KRW�

VKRS��WKH�FDVXDO�+RIIPDQ�*DOOHU\�YLVLWRU��ZRXOG�H[SHUL-
ence some sort of aesthetic and/or actual camaraderie 

with the Cuban artists.

,W�ZRXOG�EH�VKHHU�KXEULV�WR�GUDZ�DQ\�FRQFOXVLRQV�DERXW�
&XEDQ�DUW��RU�$PHULFDQ�&XEDQ�UHODWLRQV��EDVHG�RQ�WHQ�
GD\V� LQ�+DYDQD�DQG� WKH�SURFHVV�RI�EULQJLQJ�VL[�&XEDQ�
DUWLVWV·� ZRUN� WR� 3RUWODQG�� 7KH� H[SHULHQFH� RI� FXUDWLQJ  
Intersecciones� ZDV� VLQJXODU� LQ� LQQXPHUDEOH� ZD\V�� %XW�
SDUDGR[LFDOO\��WKH�SURFHVV�ZDV�DQG�LV�DOVR�OLNH�PRVW�RWK-

HU�VXFFHVVIXO�FXUDWRULDO�SURMHFWV���IXQGDPHQWDOO\�D�WKHVLV�
WKDW� LV� UHSHDWHGO\� WHVWHG�E\� WKH�HYLGHQFH�RI�YLVXDO�DUW-
ZRUN�� GHYHORSHG� WKURXJK� QHWZRUNV� DQG� LQYHVWLJDWLRQV��
HYROYLQJ�RUJDQLFDOO\�DV�RQH�LGHD�OHDGV�FLUFXLWRXVO\�WR�DQ-

RWKHU�RU�ORJLVWLFDO�URDGEORFNV�OHDG�WR�QHZ�RSSRUWXQLWLHV��
7KDW�LV��SHUKDSV��D�GHVFULSWLRQ�RI�WKH�FXUDWRULDO�SURFHVV�
in a nutshell. 

7KH� EHVW� H[KLELWLRQV� DUH� OLNH� VWRQHV� GURSSHG� LQWR� VWLOO�
ZDWHU�� UHYHUEHUDWLQJ� RXWZDUGO\�� Intersecciones evolved 

IURP�WKH�HSLFHQWHU�RI�D�VWXGHQW�H[SHULHQFH�LQ������DQG��
KRSHIXOO\��ZLOO� FRQWLQXH� WR� UHGRXQG��:H�DXVSLFLRXVO\�³�
EXW� XQLQWHQWLRQDOO\� ³� RSHQHG� WKH� H[KLELWLRQ RQ� -DQX-

DU\� ���� WKH� ELUWK� GDWH� RI� &XED·V� QDWLRQDO� KHUR�� SRHW�
-RVp�0DUWt��ZKLFK�PDNHV�PH� WKLQN�RI� WKH�FRQWLQXLW\�RI� 
DOO� FUHDWLYH� HQGHDYRUV�� KRZ� WKURXJK� OLQHV� HYHQWXDOO\�
ZHDYH� DFURVV� FXOWXUDO�� SROLWLFDO�� JHRJUDSKLF�� DQG� HYHQ�
temporal boundaries.

          XLT



UPPER LEFT & CLOCKWISE:  Reynier Novo, Susana Delahante, Elizabet Cerviño, and Rafael Villares. Upper right and lower left photos by Soulayvanh Biesel
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APRIL 9, 2015  One of my favorite things about riding in the boteros (“boaters,” the large, old American-made cars 
that serve as private taxis) was noticing the innovations employed to keep the cars functional. It was not uncommon 
to see a door handle hand-carved out of a piece of wood or another version of an elegant jerry-rigged repair. A 
mZqb�hpg^k�\Zg�m�ahi�hg�ho^k�mh�ma^�eh\Ze�<a^or�]^Ze^klabi�mh�ib\d�ni�Z�g^p�iZkm'�Mabl�\Zf^�mh�lrf[hebs^%�_hk�f^%�Z�
pervasive ingenuity in managing resources and a talent we observed over and over again as we visited artist studios. 
 
APRIL 10, 2015  Wi-Fi is not even close to widely available in Havana. When we visited the studio compound owned 
[r�<n[Z�l�fhlm�pb]^er�dghpg�\hgm^fihkZkr�Zkmblm%�D\ah%�p^�ghmb\^]�fZll^l�h_�rhng`�i^hie^��aho^kbg`�ho^k�]^ob\^l%�
ZoZbebg`�ma^fl^eo^l�h_�D\ah�l�pbk^e^ll'�H]]er%�^e^\mkhgb\�\hffngb\Zmbhg�bl�\hffhgieZ\^%�[nm�maZm�]h^lg�m�f^Zg�maZm�
bm�l�̂ Zlber�Z\\^llb[e^'�Hnk�bIahg^l�p^k^�phkmae^ll�bg�AZoZgZ%�pab\a�fZ]^�hnk�bgm^kZ\mbhgl�pbma�ma^�<n[Zg�Zkmblml�̂ o^g�
more reliant on Elliott and Julia as our translators.

APRIL 11, 2015  =Zgb^e�Zg]�B�p^k^�bg�ma^�ZiZkmf^gm�h_�Z�_Zfber�h_�Zkmblml�pa^g�Ik^lb]^gml�;ZkZ\d�H[ZfZ�Zg]�KZ¼e�
<Zlmkh�f^m�bg�IZgZfZ�<bmr�mh�phkd�mh�^g]�ma^�^gfbmr�maZm�aZl�^qblm^]�[^mp^^g�ma^�mph�gZmbhgl�_hk�fhk^�maZg�.)�
years. In what felt like a surreal and poignant coincidence, we watched the historic conference together on TV. 

APRIL 13, 2015 �B�l^gm�ihlm\Zk]l�mh�_kb^g]l�_khf�ma^�ablmhkb\�Ahm^e�GZ\bhgZe�]^�<n[Z���ma^�enqnkbhnl�k^mk^Zm�^gchr^]�
[r�Aheerphh]�l�^ebm^�!Zg]�ma^�Fh["�ik^&k^ohenmbhg%�Zg]�ma^�l^mmbg`�_hk�?b]^e�<Zlmkh�l�_hkfneZmbhg�h_�ma^�+/ma�h_�Cner�
Fho^f^gm'�Ma^�Ûklm�ihlm\Zk]�Zkkbo^]�bg�Ehl�:g`^e^l�mph�fhgmal�eZm^k%�hg�Cng^�*,ma'�Mabl�[^eb^l%�mh�f^%�ma^�i^koZlbo^�
market-speak about how small the world has become. Some forms of communication still transmit. . . slowly.

DECEMBER 2015  We like to think that those of us involved in the project (artists and curators) are among a more 
lhiablmb\Zm^]�]^fh`kZiab\�maZm�bl�bg\ebg^]�mh�pZgm�mh�ng]^klmZg]�hg^�Zghma^k�l�\nemnk^%�[nm�ma^k^�Zk^�lhf^�_nggr%�
_ng]Zf^gmZe�mabg`l�maZm�p^�cnlm�]h�ghm�ng]^klmZg]�Z[hnm�̂ Z\a�hma^k�l�\hngmkb^l'�Bg�]bl\nllbg`�a^k�gZmnkZe�aZbk�ikhc^\m%�
We bring it curly%�LnlZgZ�=^eZaZgm^�Zld^]�b_�B�phne]�bgobm^�<akbl�Kh\d�mh�ma^�hi^gbg`'�A^�aZ]%�Z_m^k�Zee%�ikh]n\^]�
Good Hair !+))2"%�Z�\hf^]r(]h\nf^gmZkr�Z[hnm�:_kb\Zg&:f^kb\Zg�aZbk�lmre^l%�Zg]�phne]�ebd^er�aZo^�Zg�bgm^k^lm�bg�
her project. 

JANUARY 29, 2016  In a parallel experience, I was alarmed, just after the opening of Intersecciones, to notice a 
`h[e^m�pbma�ma^�ihkmkZbm�h_�PbeebZf�AhpZk]�MZ_m�bg�ma^�ebg^&ni�h_�<n[Zg�e^Z]^kl�bg�Ghoh�l�The Crystal Kiss, an instal-
eZmbhg�h_�\akhgheh`b\Zeer�l^jn^gmbZe�ihkmkZbml�h_�NL�Zg]�<n[Zg�ik^lb]^gml'�B�pZl�Z[hnm�mh�\hgmZ\m�ma^�_Z[kb\Zmhkl�h_�
The Crystal Kiss to suggest that there had been a “misprint,” when I thought better of it and did a quick Google 
l^Zk\a'�Bg]^^]%�MZ_m�]^\eZk^]�abfl^e_�IkhoblbhgZe�@ho^kghk�h_�<n[Z�ng]^k�ma^�m^kfl�h_�ma^�<n[Zg&:f^kb\Zg�Mk^Zmr�h_� 
K^eZmbhgl�h_�*2),%�Z�ihlm�a^�a^e]�_hk�mph�p^^dl�!L^im^f[^k�+2���H\mh[^k�*,%�*2)/"'�Pah�dg^p8�!H[obhnler�Ghoh�
]b]'"�=^libm^�ma^�_Z\m�maZm�<n[Z�bl�Z�mkn^�g^b`a[hk%�fr�`kZli�h_�:f^kb\Zg(<n[Zg�k^eZmbhgl�bl�lihmmr�Zg]�ngbg_hkf^]%�
at best.                   XLT

LINDA TESNER:  OBSERVATIONS & NOTES
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UPPER LEFT & LOWER LEFT:  opening reception. Photos by Ted Jack  
RIGHT: Elizabet Cerviño performance with Oscar Guerrero. Photo by Rafael Villares 
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HAVANA / PORTLAND

Displacement and Connection 
by ELLIOTT YOUNG | Professor of history, Lewis & Clark College, Portland, Oregon

:+(1�0267�3(23/(�,1�7+(�81,7('�67$7(6�WKLQN�RI�&XED��WKH\�LPDJLQH�����V�$PHULFDQ�FDUV��EHDUGHG�JXHULOOD�
ÀJKWHUV��DQG�$IUR�&XEDQ�ZRPHQ�VPRNLQJ�IDW�FLJDUV��7KHVH�DUH�WKH�H[RWLFL]HG��IUR]HQ�LQ�WLPH�LPDJHV�WKDW�$PHULFDQ�
MRXUQDOLVWV�KDYH�GLVVHPLQDWHG�IRU�PRUH�WKDQ�KDOI�D�FHQWXU\��EXW�WKH\�PLVV�HQWLUHO\�WKH�G\QDPLF�FKDQJHV�RFFXUULQJ�
RQ�WKH�LVODQG�DQG�WKH�FRQQHFWLRQV�WKDW�&XED�KDV�DOZD\V�KDG�ZLWK�WKH�UHVW�RI�WKH�ZRUOG��

$V�RQH�RI� WKH�ÀUVW�RXWSRVWV�RI� WKH�6SDQLVK�HPSLUH� LQ� WKH�$PHULFDV��&XED�KDV�EHHQ�DW� WKH�FURVVURDGV�RI� LPSH-

ULDO� WUDGH� DQG� PLOLWDU\� H[SDQVLRQ�� ,W� LV� IURP� WKLV� LVODQG� WKDW� +HUQiQ� &RUWpV� ODXQFKHG� KLV� FRQTXHVW� RI� WKH� $]-
WHF�HPSLUH� LQ�0H[LFR� LQ������� ,Q�VSLWH�RI� LWV� ODFN�RI�JROG�DQG�VLOYHU�DQG� WKH�DEVHQFH�RI�VHWWOHG� LQGLJHQRXV�HP-

SLUHV� OLNH� WKDW� RI� WKH� $]WHF�� 0D\D�� RU� ,QFD�� &XED� ZDV� WKH� URDULQJ� HFRQRPLF� HQJLQH� RI� WKH� 6SDQLVK�$PHULFDQ�
FRORQLHV�� )XHOHG� E\� $IULFDQ� VODYHV� ZKR� FXW� VXJDU� FDQH� DQG� IDUPHG� WREDFFR�� &XED·V� HFRQRP\� RXWSDFHG� DOO� RI�
/DWLQ� $PHULFD� DQG�ZDV� HYHQ� VWURQJHU� WKDQ� WKDW� RI� WKH� %ULWLVK�1RUWK� $PHULFDQ� FRORQLHV� DQG� WKH� 8QLWHG� 6WDWHV�� 

,Q�WKH�ODWH�QLQHWHHQWK�FHQWXU\��&XEDQV�IRXJKW�D�WKLUW\�\HDU�ZDU�WR�OLEHUDWH�WKHPVHOYHV�IURP�6SDQLVK�FRORQLDO�UXOH��EXW�
DW�WKH�ODVW�PRPHQW�WKH�86�LQWHUYHQHG��WXUQLQJ�D�ZDU�RI�QDWLRQDO�OLEHUDWLRQ�LQWR�D�GLYLVLRQ�RI�VSRLOV�EHWZHHQ�LPSHULDO�
SRZHUV��$W�WKH�7UHDW\�RI�3DULV�LQ�������6SDLQ�UHOLQTXLVKHG�&XED��DQG�WKH�QHDUO\�DOO�RI�LWV�UHPDLQLQJ�LPSHULDO�SRV-

VHVVLRQV��LQFOXGLQJ�3XHUWR�5LFR��*XDP��DQG�WKH�3KLOLSSLQHV��WR�WKH�8QLWHG�6WDWHV��&XEDQV�ZHUH�FXW�RXW�RI�WKH�SHDFH�
QHJRWLDWLRQV�DQG�IRU�WKH�QH[W�VL[W\�\HDUV�WKH\�OLYHG�XQGHU�WKH�VKDGRZ�RI�WKH�FRORVVXV�WR�WKH�QRUWK�

2Q�1HZ�<HDU·V�(YH�������WKH�86�EDFNHG�GLFWDWRU�%DWLVWD�ÁHG�WR�WKH�'RPLQLFDQ�5HSXEOLF�RQ�DQ�DLUSODQH�ZLWK�����
PLOOLRQ�GROODUV�ÀOFKHG�IURP�WKH�&XEDQ�WUHDVXU\��)LGHO�&DVWUR�DQG�KLV�EDQG�RI�SOXFN\�JXHULOODV�WRRN�RYHU�ZDYLQJ�UHG�
DQG�EODFN�ÁDJV��SURPLVLQJ�GHPRFUDF\�DQG�HTXDOLW\��,Q�������)LGHO�SURPLVHG�WR�FXW�KLV�EHDUG�ZKHQ�KH�IXOÀOOHG�KLV�
SURPLVH�RI�JRRG�JRYHUQPHQW��DIWHU�ÀIW\�SOXV�\HDUV�RI�UHYROXWLRQ��WKH�EHDUG�UHPDLQV�XQVKDYHQ�DQG�WKH�DJLQJ�&DVWUR�
brothers are still at the helm.  



**

The US imposed a crippling economic embargo on Cuba 

LQ�������PDGH�UHSHDWHG�DWWHPSWV�WR�RYHUWKURZ�&DVWUR��
DQG�DWWHPSWHG�WR�LVRODWH�WKH�FRXQWU\�SROLWLFDOO\�IURP�WKH�
UHVW� RI� WKH� ZRUOG�� <HW�� WKURXJK� WKLV� HQWLUH� WLPH�� &XED�
PDLQWDLQHG� IULHQGO\� UHODWLRQV� ZLWK� PDQ\� RWKHU� FRXQ-

WULHV� LQ� WKH�*OREDO�6RXWK�DQG�HVWDEOLVKHG�FORVH� WLHV� WR 

WKH� 6RYLHW� 8QLRQ�� ZKLFK� VXEVLGL]HG� WKH� LVODQG� IRU� 
three decades. 

7KH�P\WK�RI�&XEDQ�LVRODWLRQ�LV�D�VWRU\�ZH�WHOO�RXUVHOYHV�
EHFDXVH� WKH�86�JRYHUQPHQW�GLG�HYHU\WKLQJ� LQ� LWV�SRZ-

HU� WR� NHHS� $PHULFDQV� IURP� WUDYHOLQJ� WR� WKH� LVODQG� WR�
VHH� IRU�RXUVHOYHV�� ,W·V� WUXH� WKDW�&XEDQ� WUDGH� WR� WKH�86�
ZDV�YLUWXDOO\�HOLPLQDWHG�DQG� WKDW�86� WRXULVP� WR� WKH� LV-

ODQG�GZLQGOHG��EXW�&XEDQV�KDYH�DOZD\V�NHSW�XS�WR�GDWH�
ZLWK�$PHULFDQ�SRSXODU�FXOWXUH�DQG�IDVKLRQ��,I�DQ\WKLQJ��
&XEDQ� \RXWK� DUH� PRUH� DWWXQHG� WR� +ROO\ZRRG� PRYLHV�� 
SRSXODU� 79� VKRZV�� DQG� PXVLF� WKDQ� WKH� KLSVWHU� \RXWK 

in Portland.

Intersecciones: Havana/Portland builds an artistic 

bridge between the two cities and thus helps to erode 

RXU�LVRODWLRQ�IURP�&XED��+RZHYHU��WKH�LGHD�EHKLQG�WKLV�
H[KLELWLRQ�ZDV�QRW�VLPSO\�WR�LPSRUW�XQGLVFRYHUHG�DUW�IUR-

]HQ� LQ�DPEHU�IURP�WKH�FRPPXQLVW� LVODQG�IRU�DUW� ORYHUV�
LQ�3RUWODQG�WR�DSSUHFLDWH��5DWKHU��ZH�ZDQWHG�WR�FUHDWH�
D�VHULHV�RI�H[FKDQJHV�EHWZHHQ�+DYDQD�DUWLVWV�DQG�WKH�
SHRSOH�DQG�SODFH�RI�3RUWODQG��7KH�UHVXOW�LV�DQ�XQH[SHFW-
ed and eclectic meditation on the serendipitous connec-

tions between the two cities and two countries.

Intersecciones�GRHV�QRW�VK\�DZD\�IURP�WKH�SROLWLFV�RI�86�
Cuban relations but neither is the whole show dominat-

HG�E\�VXFK�RYHUW�SROLWLFDO�FRPPHQWDU\��7KH�PRVW�GLUHFWO\�

SROLWLFDO�SLHFH�LV�5H\QLHU�1RYR·V�The Crystal Kiss which 

GHSLFWV� WKH� SRUWUDLWV� RI� ��� 86� DQG� &XEDQ� SUHVLGHQWV��
etched on wine glasses. The shadows cast on the wall 

UHÁHFW�VWUDLQHG�UHODWLRQV�EHWZHHQ�WKH�WZR�FRXQWULHV��EXW�
also the hope for coming together over a glass of wine. 

7ZR�XQPDUNHG�ZLQH�JODVVHV�UHSUHVHQW�WKH�KRSH�IRU�EHW-
ter and more transparent relations between future presi-

dents. 

1RYR·V� SLHFH� Manifest Destiny from the series The 
Weight of the Land�IRUFHV�XV�WR�UHÁHFW�RQ�WKH�KLVWRU\�RI�
86�H[SDQVLRQLVP�WKDW�KDV�SOD\HG�VXFK�D�FUXFLDO�UROH�LQ�
&XED·V�GHYHORSPHQW��8VLQJ�VRIWZDUH�KH�GHYHORSHG�ZLWK�
FRPSXWHU�VFLHQWLVWV��1RYR�FDOFXODWHG�WKH�YROXPH�RI�WKH�
LQN�XVHG�LQ�IRXU�WUHDWLHV�DQG�RQH�FKHFN�WKDW�H[SDQGHG�
WKH� WHUULWRU\�RI� WKH�86� IURP� WKH�/RXLVLDQD�3XUFKDVH� LQ�
�����WR�WKH�SXUFKDVH�RI�$ODVND�LQ�������7KH�EODFN�SULQW-
HU·V� LQN� VTXDUHV� UHSUHVHQW� WKH� EDVLF� EXLOGLQJ� EORFN� RI�
maps and provide a strange correlation to the amount of 

PRQH\�XVHG��WKH�TXDQWLW\�RI�ODQG�DFTXLUHG��DQG�WKH�YRO-
XPH�RI�LQN�XVHG�WR�GUDZ�XS�WKH�DJUHHPHQWV��7KH�PLOLWDU\�
IRUFH�EHKLQG�WKHVH�H[SDQVLRQLVW�´SXUFKDVHVµ�LV�SUHVHQW�
in its absence.

5DIDHO� 9LOODUHV·V� WUHH� VWXPS� ZLWK� DQ� LPDJH� RI� D� OLJKW-
QLQJ�EROW� OLQNV�6WXPSWRZQ� �WKH�QLFNQDPH�IRU�3RUWODQG��
OLWHUDOO\�DQG�PHWDSKRULFDOO\�ZLWK�+DYDQD�MXVW�DV�LW� OLQNV�
the grounded nature of tree roots with the ethereal and 

ÁHHWLQJ�SUHVHQFH�RI�D� OLJKWQLQJ�EROW��7KH�WUHH�VWXPS�LV�
part of the ECO series that includes drawings that il-

lustrate morphological resonances between famous 

ULYHUV� DURXQG� WKH� ZRUOG� DQG� FUDFNV� LQ� +DYDQD·V� JULWW\�
VWUHHWVFDSH�� 9LOODUHV� QRW� RQO\� UHPLQGV� XV� WKDW� +DYDQD�



*+

Yornel Martínez with Jorge Porrata| P350 Alternative Zines | 2016.   Photo by Dan Kvitka
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DQG� 3RUWODQG� DUH� FRQQHFWHG�� EXW� KH� DVNV� XV� WR� SD\� 
attention to the eerie resonances between humans  

and nature. 

<RUQHO�0DUWtQH]·V�P350�SURMHFW�OLQNV�+DYDQD·V�UHVRXUFH-

IXOQHVV� GXH� WR� VFDUFLW\� WR� 3RUWODQG·V� PRUH� ZKLPVLFDO�
',<�FXOWXUH��7KH� ODFN�RI�DFFHVV� WR�SDSHU� OHG�SHRSOH� LQ�
&XED� WR� XVH� HPSW\� ´3RUWODQG� FHPHQWµ� EDJV� WR� FUHDWH�
QRWHERRNV��0DUWtQH]� WDNHV� WKLV� LGHD� DV� KLV� LQVSLUDWLRQ�
WR�FUHDWH�]LQHV�WKDW�KH�WKHQ�GLVWULEXWHG�WR�DUWLVWV�LQ�+D-

YDQD��)RU�WKLV�VKRZ��ZH�KDYH�HQOLVWHG�3RUWODQG�DUWLVWV�WR�
ÀOO�WKH�P350 Alternative Zines��FUHDWLQJ�D�FROODERUDWLRQ�
EHWZHHQ�DUWLVWV�RQ�WKH�HDVWHUQ�DQG�ZHVWHUQ�H[WUHPLWLHV�
RI�WKH�FRQWLQHQW��/LNH�KLV�P350�SURMHFW��0DUWtQH]·V�PRYLH�
PDUTXHH�LPDJHV�OLQN�WKH�KLJK�FXOWXUH�RI�&XEDQ�SRHWU\�WR�
WKH�VSDFH�RI�SRSXODU�FRPPHUFLDO�DUW��3XWWLQJ�SRHWU\�LQ�D�
VSDFH�UHVHUYHG�IRU�PRYLH�DGYHUWLVHPHQWV�LV�SDUWLFXODUO\�
poignant in Cuba where commercial advertising is virtu-

DOO\�DEVHQW�IURP�WKH�ODQGVFDSH��

6XVDQD�'HOKDQWH·V�We bring it curly natural hair compe-

WLWLRQ�ZDV�SDUW�RI�WKH�+DYDQD�%LHQQLDO�LQ�0D\�������)RU� 
Intersecciones�� 'HOKDQWH� RUJDQL]HG� D� VHULHV� RI� ZRUN-

VKRSV�LQ�3RUWODQG·V�$IULFDQ�$PHULFDQ�FRPPXQLW\�WR�GLV-

FXVV�WKH�SROLWLFV�RI�́ QDWXUDO�KDLUµ�LQ�3RUWODQG�DQG�+DYDQD��
$OWKRXJK�UDFLVP�H[LVWV�LQ�ERWK�ORFDOHV��WKH�ZD\V�LQ�ZKLFK�
UDFLVP�KDV�KLVWRULFDOO\�PDQLIHVWHG�LWVHOI�LQ�WKH�86�YHUVXV�
&XED�LV�GLVWLQFW��$OWKRXJK�PDQ\�GLVFXVVLRQV�RI�UDFH�DQG�
UDFLVP� LQ� DFDGHPLD� EHFRPH�DEVWUDFW�� JURXQGLQJ� VXFK�
D�FRQYHUVDWLRQ�LQ�VRPHWKLQJ�DV�VHHPLQJO\�PXQGDQH�DV�
KDLUVW\OHV�DOORZV�D�PXFK�EURDGHU�DXGLHQFH�WR�SDUWLFLSDWH� 

'HOKDQWH·V� VHFRQG�SLHFH� LQ� WKH� VKRZ��American Boy /
American Girl��LV�D�YLGHR�RI�WKH�DUWLVW�DVNLQJ�D�´ER\µ�VKH�

PHW�LQ�*HUPDQ\�WR�WUDQVODWH�ZRUGV�VKH�XWWHUV�LQ�6SDQLVK��
7KH�VHDUFK�IRU�PHDQLQJ�DPLGVW�PLVWUDQVODWLRQV�UHÁHFWV�
WKH� GLVSODFHPHQW� RI� ERWK� 'HOKDQWH�� DQ� $PHULFDQ� JLUO��
DQG� WKH�86� $PHULFDQ�ER\�ZKR� IRXQG� WKHPVHOYHV� IHHO-
LQJ�OLNH�VWUDQJHUV�LQ�(XURSH��6LPLODUO\��'HOKDQWH·V�YLGHR�
installation Foundry��UHFRUGHG�LQ�DQ�H[�PXQLWLRQV�IDFWRU\�
turned cultural space in Montreal reveals the haunting 

HFKRHV�RI�WKH�SDVW�DV�WKH�DUWLVW·V�QDNHG�ERG\�FLUFOHV�WKH�
EDUH�IDFWRU\�ÁRRU�� ,Q�DOO�RI�'HOKDQWH·V�ZRUNV��WKHUH�LV�D�
JDS�EHWZHHQ�WKH�SDVW�DQG�WKH�SUHVHQW��EHWZHHQ�FRXQ-

WULHV�� ODQJXDJHV�DQG�UDFHV��7KH�DUW�VHUYHV�DV�D�ZD\�WR�
PHGLDWH� WKLV�GLIIHUHQFH��EXLOGLQJ�DQ� LQFRPSOHWH�EULGJH�
ZKHUH�ZH� FDQ� VHH�HDFK�RWKHU� DQG�EHJLQ� WR� DVN�TXHV-

WLRQV��HYHQ�LI�WKH�DQVZHUV�DUH�QRW�DOZD\V�DYDLODEOH�

$GULDQD� $UURQWH·V� VWUDQJHO\� GHIRUPHG� JODVV� ERZOV� LQ�
Banks (Riberas) DQG�GLVÀJXUHG�IRUNV�LQ�KHU�LQVWDOODWLRQ�
Dinner (Cena)�UHTXLUHV�WKH�DXGLHQFH�WR�LPDJLQH�HDWLQJ�
LQ�D�VHWWLQJ�ZKHUH�WKH�XWHQVLOV�GRQ·W�TXLWH�ZRUN��,Q�������
D�FHQVRUHG�&XEDQ�ÀOP�Alice in Wonderland depicted a 

VLPLODU�NLQG�RI�WRZQ�ZKHUH�WKH�XWHQVLOV�ZHUH�FKDLQHG�WR�
WKH�WDEOH�PDNLQJ�LW�DOPRVW�LPSRVVLEOH�WR�HDW��%H\RQG�WKH�
&XEDQ� FRQWH[W�� ZH� DOO� IDFH� GLIÀFXOWLHV� FRPPXQLFDWLQJ��
,Q�RWKHU�VHWWLQJV��$UURQWH�KDV� WKH�DXGLHQFH�DWWHPSW� WR�
HDW�SDVWD�ZLWK�KHU�IRUNV�DQG�GULQN�ZLQH�ZLWK�KHU�YHVVHOV��
HQFRXUDJLQJ� D�PHVV\� LQWLPDF\� ZKLFK� DFFRPSDQLHV� DOO�
attempts at cross-cultural communication.

:KHQ�SHRSOH�HQWHU�$UURQWH·V�LQVHFW�LQVWDOODWLRQ�Change 
of State (Insectos necrófagos)� LQ� WKH�PHGLWDWLYH� EODFN�
ER[�� WKH\�ZLWQHVV� LQVHFWV�FRQJUHJDWLQJ� LQ�WKH� OLJKW�� WKH�
DXGLHQFH� LV� GUDZQ� WR� WKH� OLJKW� ZLWK� WKH� VDPH� NLQG� RI�
PDJQHWLVP�DV�PRWKV�WR�D�ÁDPH��86�FLWL]HQV�WUDYHOLQJ�WR�



&XED�DUH�OLNH�$UURQWH·V�LQVHFWV�PLJUDWLQJ�WRZDUG�WKH�KHDW�DQG�OLJKWV�RI�
+DYDQD�MXVW�DV�WKH�PDQ\�&XEDQV�PDNLQJ�WKHLU�ZD\�WR�WKH�8QLWHG�6WDWHV�
DOVR�VHDUFK�RXW�WKH�OLJKW��$OWKRXJK�ZH�DOO�QDWXUDOO\�OHDQ�WRZDUG�WKH�OLJKW��
ZKHQ�ZH�DUH� LQ� WKH� OLJKW�� WKH�GDUNQHVV�EHFRPHV�RSDTXH�DQG�ZH� ORVH�
sight of what remains in the shadows. 

)LQDOO\��(OL]DEHW�&HUYLxR·V�SHUIRUPDQFH�Stand Up or Change Your Posture 

reveals the connection of humans to the earth as she was buried in soil and 

WKHQ�VORZO\�HPHUJHG��7KH�WHQVLRQ�LQ�WKH�+RIIPDQ�*DOOHU\�DV�WKH�DXGLHQFH�
ZDWFKHG�KHU�EHLQJ�EXULHG�VORZO\�UHÁHFWV�WKH�GLVFRPIRUW�ZH�KDYH�ZLWK�RXU�
FRQQHFWLRQ�WR�QDWXUH��:KHQ�&HUYLxR�ÀQDOO\�VWRRG�XS�DQG�IUHHG�KHUVHOI��
KHU�ZKLWH�FORWKHV�VWDLQHG�ZLWK�WKH�HDUWKHQ�EURZQ�GLUW��WKH�WHQVLRQ�EURNH��
7DNLQJ�SODFH�LQ�3RUWODQG��D�SODFH�ZKHUH�SHRSOH�DUH�VR�VHQVLWLYH�WR�QDWXUH�
DQG�WKH�HQYLURQPHQW��JDYH�WKH�SHUIRUPDQFH�D�VSHFLDO�UHVRQDQFH��7KH� 
GLVSODFHG�XSURRWHGQHVV�RI�9LOODUHV·V�WUHH�VWXPS�HFKRHG�WKH�GLVSODFHG�
VRLO�RI�&HUYLxR·V�SHUIRUPDQFH��DV�ZHOO�WKH�DEVWUDFW�GLVWLOODWLRQ�RI�WHUULWRU\�
LQ�1RYR·V�LQN�UHSUHVHQWDWLRQ�RI�86�H[SDQVLRQLVW�WUHDWLHV��

Displacement is at the center of Intersecciones,� UHÁHFWLQJ�PRUH� WKDQ�
D�FHQWXU\�RI�86�&XEDQ�UHODWLRQV�DQG�DQ�HYHQ�ORQJHU�KLVWRU\�RI�6SDQLVK�
DQG�%ULWLVK�FRORQLDOLVP�LQ�WKH�$PHULFDV��%XW�PRUH�WKDQ�VLPSO\�ODQG�EH-

LQJ�WDNHQ��D�WUHH�XSURRWHG��DQG�D�ZRPDQ�EHLQJ�EXULHG�LQ�VRLO��WKH�H[KLELW�
UHÁHFWV�WKH�KRSH�IRU�D�PRUH�WUDQVSDUHQW�IXWXUH�LQ�ZKLFK�&XEDQV�DQG�86�
FLWL]HQV�FDQ�VLW�GRZQ�DW�GLQQHU��EUHDN�EUHDG��DQG�GULQN�D�JODVV�RI�ZLQH��

,I�$UURQWH·V�LQVWDOODWLRQ�LV�DQ\�SUHGLFWLRQ��LW�ZLOO�EH�D�PHVV\�DQG�GLIÀFXOW�
GLQQHU��EXW�RQH�LQ�ZKLFK�RXU�$PHULFD�ZLOO�FRPH�WR�NQRZ�WKHLU�$PpULFD��
$V� -RVp�0DUWt� SXW� LW� LQ�KLV�SUHVFLHQW�HVVD\�Nuestra América� LQ�������
´7KH�GLVGDLQ�RI�WKH�IRUPLGDEOH�QHLJKERU�ZKR�GRHV�QRW�NQRZ�KHU�LV�RXU�
$PpULFD·V�JUHDWHVW�GDQJHU��DQG�LW�LV�XUJHQW�³�IRU�WKH�GD\�RI�WKH�YLVLW�LV�
QHDU�³�WKDW�KHU�QHLJKERU�FRPH�WR�NQRZ�KHU��DQG�TXLFNO\��VR�WKDW�KH�ZLOO�
QRW�GLVGDLQ�KHU��2XW�RI� LJQRUDQFH��KH�PD\�SHUKDSV�EHJLQ�WR�FRYHW�KHU��
%XW�ZKHQ�KH�NQRZV�KHU��KH�ZLOO�UHPRYH�KLV�KDQGV�IURP�KHU�LQ�UHVSHFW�µ 
            XEY
Adriana Arronte | Dinner (Cena) | 2013.   Photo by Dan Kvitka
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HABANA / PORTLAND

Intersecciones 
by Julia Portela Ponce de León   
Instituto Superior de Arte de Cuba, Havana, Cuba

  Tiembla una rama   
  en el agua: su  sombra
  sobre la orilla
� � -RUJH�%UDXOLR�5RGUtJXH]

%$-2�(67$�'(120,1$&,Ð1�FRQÁX\HQ�VHLV�FUHDGRUHV�FXED-

nos en Portland. En esta encrucijada los hemos colocado a 

GLDORJDU��SDUD�HVWDEOHFHU�VHxDOHV�TXH�DO�PLVPR�WLHPSR�ORV�
XQDQ�\�ORV�GLVWLQJDQ��+D\�HQ�HOORV�XQ�iQLPR�GH�HVFULWXUD�UH-

ÁH[LYD�DQWH�OD�UHDOLGDG�TXH�KDELWDQ��SDOSDGD�FRQ�LQTXLHWXG�
\�XQD�VXHUWH�GH�VRVLHJR�GRQGH�VH�WUDVWRFDQ�OD�ODQJXLGH]�\�
OD�TXLPHUD�

/DV�YLEUDFLRQHV�TXH�VH�JHQHUDQ�HQ�ORV�GLVFXUVRV�UHÀHUHQ�D�
LQVWDQFLDV�TXH�GLVFXUUHQ�SRU� OR�VRFLDO�� OR�SROtWLFR�� OR�pWLFR��
OR� DQWURSROyJLFR�� D�SDUWLU� GH�XQD�H[SHULPHQWDFLyQ�TXH� ORV�
DUWLFXOD�HQ�OD�XWLOL]DFLyQ�GH�VRSRUWHV�GLVtPLOHV�FRPR�OD�LQVWD-

ODFLyQ��HO�SHUIRUPDQFH�� OD�SLQWXUD�� OD� IRWRJUDItD��HO� FXHUSR��
HO�REMHWR��HO�FROODJH��HO�HQYLURPHQW�� OR�HVFXOWyULFR��HO� UHFLF-

ODMH�� HO� GLVHxR�� HO� YLGHR� R� HO� GLEXMR� TXH� VLUYHQ� GH�PHGLRV�
FX\DV� IURQWHUDV� VH� GHVYDQHFHQ� \� GHYLHQHQ� KHUUDPLHQWDV�
PHWRGROyJLFDV�SDUD�H[WHUQDU�VXV�HVSHFXODFLRQHV�

Susana Delahante | Foundry | 2009.   Photo by Dan Kvitka
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(Q�WRGRV�KD\�XQD�YRFDFLyQ�GH�HQWHQGLPLHQWR�GH�VX�OXJDU�
HQ�HO�SODQHWD��SRU�OR�TXH�UHODWDQ�VXV�SUHRFXSDFLRQHV�HQ�
HO�WHMLGR�TXH�VH�YD�HVWUXFWXUDQGR�FRQ�WRGR�HO�LPDJLQDULR�
\� DFHUYR� FXOWXUDOHV� TXH� HGLÀFDURQ� OD� SODWDIRUPD� GH� OR�
TXH�KHPRV�VLGR�\�VRPRV�KR\��(OORV�FRQVWLWX\HQ�XQ�JUX-

SR�GH�MyYHQHV�IRUPDGRV�DFDGpPLFDPHQWH�HQ�OD�8QLYHU-
VLGDG�GH�ODV�$UWHV�GH�&XED��,6$���\�VH�SUR\HFWDQ�HQ�XQ�
HQWRUQR�VLPEyOLFR�TXH�DVXPHQ�FRQ�WRGDV�VXV�ERQGDGHV 

\�IDOHQFLDV�

/D�LQWHUGLVFLSOLQDULHGDG�HQULTXHFH�FDGD�LGHD�FRQFHELGD��
$VLPLVPR��VRQ�JDQDQFLDV�� ODV�YDULDFLRQHV�VXVWDQFLDOHV�
GH�ODV�RSHUDWRULDV�TXH�HQ�ODV�DUWHV�YLVXDOHV�KDQ�FHGLGR�
WHUULWRULR�D�GLYHUVLGDG�GH�HOHPHQWRV��VRQRURV�X�ROIDWLYRV�
FRPR�LQJUHGLHQWHV�FRQVWLWXWLYRV�GH�ODV�SURSXHVWDV�\�KDQ�
LGR�HQVDQFKDGR�HO�HVSDFLR�FUHDWLYR�TXH�LQWHUSHOD�DO�UH-

ceptor. Muchas de estas formulaciones tienden a la des-

PDWHULDOL]DFLyQ�\�D�OD�GHVSHUVRQDOL]DFLyQ�GHO�VXMHWR��VLQ�
HPEDUJR��HGLÀFDQ�FLHUWDV�DQDORJtDV�FRQ�FRQÀJXUDFLRQHV�
GH�RUJDQLVPRV�YLYRV��([LVWH��DGHPiV��XQD�YXHOWD�D�OR�PL-
FUR�VRFLDO�TXH�FDGD�DUWLVWD�HQJHQGUD�SDUD�VX�DWHUUL]DMH�
HQ�XQD�QDWXUDOH]D�PD\RU��

$XQ�FXDQGR�UHSDVHQ�\�FRPHQWHQ�HSLVRGLRV�KRVWLOHV�GH�
VX�FRQWH[WR�PiV�FHUFDQR�\�GH�OD�FRQWHPSRUDQHLGDG��OR�
KDFHQ�GHVGH�XQD�SHUVSHFWLYD�PX\�VHQVXDO�\�VHQVRULDO��
7RPDQ�GHO�UHVHUYRULR�GH�OD�+LVWRULD�GHO�$UWH��GH�OD�+LVWR-

ULD��GH� OD�/LWHUDWXUD� \�PXFKR�GHO�SHQVDPLHQWR�RULHQWDO�
TXH�TXHGD�DO� GHVFXELHUWR�HQ�HO� XVR�GH� UHFXUVRV�PtQL-
PRV�SDUD�HO�FRPSOHWDPLHQWR�GHO�JHVWR��HQ�OD�KXHOOD�GHO�
WLHPSR��OD�LQÀQLWXG��OD�WUDVFHQGHQFLD��OD�LQPDQHQFLD��HO�
YDFtR��HO�DTXt�\�DKRUD��

A Adriana Arronte le interesa la redimensión del objeto 

para hacer comentarios plurales a partir de las relacio-

QHV�TXH� LQVWDXUD�FRQ�HOORV��(Q�HVH�SURFHVR�VH�HQVDxD�
HQ� VX�PDWHULDOLGDG�� DOWHUDQGR� OD� IXQFLyQ� EiVLFD� � SDUD�
cuestionar  la idea del contenidismo en la llamada obra 

GH� DUWH�� (O� REMHWR� VH� GHVQDWXUDOL]D� \� OD� IXQFLRQDOLGDG�
VH�YDFtD��OD�DFFLyQ�GH�REVHUYDU�R�WRPDU�VH�GHÀQH�HQ�VX�
SURSLD� LQFRPSOLWXG�� /D�PDQLSXODFLyQ�� OD� FRQGXFWLYLGDG�
R� OD� GLVWRUVLyQ� FRQVWUX\HQ� SULQFLSLRV� SDUD� OD� FRPSUHQ-

VLyQ��GH�LJXDO�PDQHUD��KDFH�XVR�GH�OD�FLWD��GHO�OHQJXDMH�
SXEOLFLWDULR��GH�HVWLORV�\�WHQGHQFLDV�WRPDQGR�FXDOTXLHU�
FRPSRQHQWH�TXH�OH�SHUPLWD�LQWHJUDU�VLPLOLWXGHV�SDUD�OD�
transmisión del mensaje. 

3DUD� (OL]DEHWK� &HUYLxR� OD� SUiFWLFD� DUWtVWLFD� HV� UHFRQR-

FLGD�GHVGH�XQ�HVFHQDULR�HVSLULWXDO�� ItVLFR�\�FRQWHPSOD-

WLYR��$VXPH�HO�HVSDFLR�FRPR�iPELWR�SDUD�UHGLPHQVLRQDU�
OD�JUDItD�GH�SHUPDQHQFLD�TXH�HVFXGULxD�HQ�FDGD�JHVWR��
6XV�SLH]DV�KDFHQ�JDOD�GH�XQD�YLVXDOLGDG�TXHEUDQWDEOH�
\�XQD�PDUFDGD�ULWXDOLGDG��SDUD�HVWUXFWXUDU�XQD�]RQD�LQ-

FRQFOXVD�GRQGH�VH�QDUUD��OD�DFFLyQ�TXH�VH�YDSRUL]D�HQ�
OD�HWHUQLGDG��/RV�PDWHULDOHV�GHVFLIUDQ�HO�VHQGHUR�GH�VXV�
DFWRV�TXH�HO�YDFtR�SHUÀOD��

<RUQHO� 0DUWtQH]� WLHQH� XQD� SURSHQVLyQ� KDFLD� HO� GLV-

FHUQLPLHQWR� GHO� PXQGR� GHVGH� XQD� DSUR[LPDFLyQ� PiV�
FHUFDQD�D� ORV�SUHFHSWRV�GH�OD�FXOWXUD�RULHQWDO��6X�SRp-

tica mesurada puede ser construida desde la retórica 

GHO�WH[WR�SDUD�GLVHxDU��OR�PRUIROyJLFR��FRPR�OR�HYLGHQFLD�
HO�XVR�GH�FDOLJUDPDV��8WLOL]D�LPSHUFHSWLEOHV�HVWUDWHJLDV�
SDUD� KDEODU� GH� JUDQGHV� LQÀQLWRV�� FXDOTXLHU� HOHPHQWR�
GHYLHQH� PDWHULDO� H[SUHVLYR� SDUD� VXV� LQGDJDFLRQHV�� HO�
DJXD��XQD�SDODEUD�R� OD�HQHUJtD�SXHGHQ�UHPLWLUQRV�D� OR�
LQWDQJLEOH�TXH�GHÀQH�OR�LQKHUHQWH�GH�OD�WUDVFHQGHQFLD�
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/D�SURGXFFLyQ�GH�5DIDHO�9LOODUHV�VH�SURSRQH�IXQGDU�VX�QR-

ción de paisaje. Nos obliga a recapacitar en la necesidad 

GH�FRPSUHQGHU�HO�FRQFHSWR�GH�HVWH�JpQHUR��UHEDVDQGR�HO�
SURSLR�FDPSR�GH�GRQGH�VH�IRUMy�VX�WUDGLFLyQ��QR�VyOR��SRU�
OD�LPDJHQ�TXH�DSUHFLDPRV��VLQR��SRU�OD�PDQHUD�HQ�TXH�
HOHJLPRV�\�GHOLPLWDPRV�OD�PLUDGD��6XV�WUDEDMRV�UHVXOWDQ�
RUGHQDFLRQHV�YLYHQFLDOHV��FDUWRJUDItDV�TXH�HQVD\DQ�ODV�
ideas para su revelación. El principio de interacción es 

LQKHUHQWH�DO�SDLVDMH�TXH�IRUPXOD��HQ�HO�TXH�LQWHQWD�WUDQV-

IRUPDU�OD�REVHUYDFLyQ�\�HO�GHVFDQVR�HQ�FRQGXFWD�\�H[SH-

ULHQFLD��(O�LQWHUpV�SRU�HO�WHPD�HV�XQD�FRQVWDQWH�DXQTXH�
OR�XWLOLFH�FRPR�SUHWH[WR�SDUD�SODWLFDU�GH�RWUDV�FRQWLQJHQ-

FLDV��6XEYLHUWH�HO�HIHFWR�TXH�SURGXFHQ�ORV�VHQWLGRV��GH-

VDXWRPDWL]iQGRORV�SDUD�VHU�LQWHJUDGRV�FRPR�XQLFLGDG�� 

6XVDQD�3LODU�'HODKDQWH� UHDOL]D� SUR\HFWRV� WUDQVGLVFLSOL-
QDULRV�IRFDOL]DGRV�HQ�HO�VXMHWR�VRFLDO�DSURYHFKDQGR�ODV�
FRQH[LRQHV�TXH�FLPHQWD�HQWUH�HO�DUWH�\�OD�FLHQFLD��/D�DX-

WRUUHIHUHQFLDOLGDG�YLDELOL]D�VXV�VLPXODFLRQHV�VLPEyOLFDV�
para criticar la condición discriminatoria hacia la mujer 

GRQGH� DVLHQWD� XQ� GHVDItR� HQWUH� OD�PXHUWH� \� OD� YLROHQ-

FLD��2SHUD�ODV�LPiJHQHV�UHDOHV�GH�VXV�IRWRV�HGLÀFDQGR�
HVFHQDV�FRQ�VXV�UHPLQLVFHQFLDV��/D�UHSUHVHQWDFLyQ�GH�
OR�UHDO�\�OR�TXH�VXSRQH�FRPR�UHDO��H[SUHVD�OD�UHOHYDQFLD�
GH�OD�WUD]D�GH�OR�DXVHQWH�FRPR�HQWLGDG�WDQJLEOH�� OD� LQ-

PDQHQFLD�HQ�OR�VLFROyJLFR�\�HQ�ORV�SURFHVRV�GHO�FXHUSR�
DFWLYDQ�OD�SDUWLFLSDFLyQ�GHO�S~EOLFR�

5H\QLHU�/H\YD�PDQLÀHVWD�XQD�DWUDFFLyQ�SRU�OD�KXHOOD�GH�
OD�+LVWRULD�GHVGH�OD�PHPRULD�\�OD�YDFXLGDG�TXH�HVWD�JHQ-

HUD��H[SORUD�OD�SRVLELOLGDG�GH�OR�LPSRVLEOH��GHVFXEUH�HO�
UHODWR�VREUH�HOOD��6XV�WUD]DGRV�SXGLHUDQ��DSUR[LPDUVH�D�
FLHUWDV�DULVWDV�GH�OD�HVWpWLFD�GH�ORV�RFKHQWD�HQ�ODV�DUWHV��

visuales cubanas por su preocupación en instituir un 

GLiORJR�FUtWLFR�GH�OD�OHFWXUD�GH�OD�+LVWRULD�GH�&XED�PH-

diante disímiles artilugios. Sus acciones se descubren 

FRPR�GRFXPHQWRV�TXH� UHHVFULEHQ� ORV�KHFKRV�D� WUDYpV�
GH� VRVSHFKDV�� GHVFRQFLHUWRV� \� IUDJDQFLDV� TXH� QRV�
UHYHODQ�VXV�VXWLOH]DV�
 

2MDOi�TXH�HVWD�PXHVWUD�,QWHUVHFFLRQHV�+DEDQD�3RUWODQG�
VHD�XQD�UDPD�HQ�HO�DJXD�TXH�UHYLYD�HQ�VX�VRPEUD�\�VX�
latido resuene en las dos orillas.

       XCIE

Reynier Novo | The Crystal Kiss | 2015.  Photo by Ted Jack



Heady Crossroads
by Daniel Duford  | Visiting associate professor of art 
Reed College

3/$&(�1$0(6�+$9(�:(,*+7��7KH�QDme of a place 

EHDUV�WKH�KHIW�RI�KDOI�UHPHPEHUHG�KLVWRU\��UXPRU��
WKH�VHGXFWLRQ�RI�D�FHUWDLQ�VRQJ�³�PD\EH�D�ORFDOO\�
QDPHG�GLVK� WKDW� LV� LWVHOI� D� EDVWDUGL]DWLRQ� RI� WKH�
SODFH�QDPH·V�WUXH�VSLULW��6D\�LW�DQG�D�WUDLO�RI�LQQX-

HQGR�ÁRZV�IURP�HDFK�V\OODEOH���+DYDQD��RU�FRUUHFW-
O\���La Habana). What romantic weight is carried on 

HDFK�OHWWHU�RI�WKDW�ZRUG��6XOWU\��GDQJHURXV��UHYROX-

WLRQDU\��$�VXQ�SDUFKHG�VWHZ�RI�6SDQLVK��$IULFDQ��DQG�
LQGLJHQRXV�ÁDYRU�DQG�VRXQG�FRORUV�WKH�ZRUG��)RU�86�
FLWL]HQV�LW�FRQMXUHV�D�IRUELGGHQ�SODFH��terra incog-
nita. It also conjures the triumph of capitalism set 

DJDLQVW�WKH�SLFWXUH�SHUIHFW�GHFD\�RI�VRFLDOLVW�UHYolt.  
 

/HW·V� WU\� DQRWKHU� ZRUG�� � 3RUWODQG�� 2UHJRQ"� 1RW�
VR�UHGROHQW�EXW�RQ�D�ORW�RI�SHRSOH·V�PLQGV��$�UDLQ�
GUHQFKHG�6KDQJUL�OD�RI�\RXWKIXO�XWRSLD��$�́ OLIHVW\OHµ�
FLW\��$�QDWLRQDO�SXQFK�OLQH�WKDQNV�WR�Portlandia��,W·V�
WKH�HQG�RI�WKH�OLQH�ER\V��DV�:RRG\�*XWKULH�VDQJ�LQ�
Oregon Trail�� ´:KHUH�JRRG� UDLQ� IDOOV� DSOHQW\�DQG�
WKH�FURSV�DQG�RUFKDUGV�JURZ�µ�%HWZHHQ�WKRVH�WZR�
names —  Havana and Portland — is a whole conti-

QHQW�DQG�RYHU�����\HDUV�RI�FRORQLDO�XSKHDYDO��7KH�
curious pastiche of place names collected through 

LQGLJHQRXV�ZRUGV��PLVSURQRXQFHG�(XURSHDQ� ODQ-

Rafael Villares | ECO #10 |2016.   Photo by Dan Kvitka
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JXDJHV�DQG�UDQGRP�VHWWOHUV·�VXUQDPHV�FUHDWH�D�UDFNHW\�EXFNHW�
IXOO� RI�ZHLJKW\�SODFH�QDPHV�ÀOOLQJ� WKH�VSDFH�VHSDUDWLQJ�&XED�
DQG�2UHJRQ�� 7KLV� LV� WKH� UDXFRXV� FDFRSKRQ\� RI� WKH� $PHULFDV� 
,Q�EHWZHHQ�+DYDQD�DQG�3RUWODQG�LV�DQ�LGHD��7KH�LGHD�LV�DQ�H[KL-
ELWLRQ�WKDW�IHDWXUHV�VL[�+DYDQD�DUWLVWV�DQG�WKUHH�3RUWODQG�FXUD-

WRUV��RQH�RI�ZKRP�LV�DQ�DUWLVW�KLPVHOI��,W�LV�DQ�LQWHUVHFWLRQ�

,V�WKHUH�DQ\WKLQJ�KHDGLHU�WKDQ�DQ�LQWHUVHFWLRQ"�&URVVURDGV�RIIHU�
WKH�SRVVLELOLW\�WR�JR�RQH�ZD\�RU�DQRWKHU�UHSOHWH�ZLWK�DOO�WKH�FRQ-

VHTXHQFHV�� 7KH� VLJQSRVWV�EHFNRQ�ZLWK� WKRVH�DIRUHPHQWLRQHG�
place names. Intersections are sites of longing and reunion. Ha-

YDQD�LV�D�PDMRU�LQWHUQDWLRQDO�FLW\��EXW�LV�DOVR�LQWLPDWH�DQG�IDPLO-
LDO��6LQFH�RXU�PXWXDO�JRYHUQPHQWV�KDYH�NHSW�XV�DOO�DSDUW�VLQFH�
WKH�ÀIWLHV�LW�XSV�WKH�DQWH�RQ�D�GHVLUH�IRU�FORVHQHVV��:KHQ�WKH�
GRRUV�FORVHG�EHWZHHQ�WKH�WZR�QDWLRQV�D�FXOWXUDO�EUHDN�XS�RF-

FXUUHG�³��LI�QRW�WKH�DFWXDO�VHSDUDWLRQ�RI�ZKROH�FODQV�RI�NLQ��:LWK�
WKH�GRRUV�RSHQLQJ�EDFN�XS�ZH�DOO�ZDQW�WR�JHW�WR�NQRZ�HDFK�RWKHU�
DJDLQ��7KH�VL[�DUWLVWV�WKDW�FDPH�WR�3RUWODQG�IRU�Intersecciones: 
Havana/Portland FUHDWHG�DQ� LPSURPSWX� IDPLO\�²� D� FRQVWHOOD-

WLRQ�RI�&XEDQ�H[�SDWV��ROG�DQG�QHZ�IULHQGV��:H�VWXPEOHG�ZLWK�
HDFK�RWKHU·V�ODQJXDJHV��ZH�UHDFKHG�DFURVV�WKH�GLYLGH��ZH�WULHG�
WR�SXW�D�ÀQHU�SRLQW�RQ�WKH�LQKHULWHG�ZHLJKW�RI�WKH�SODFH�QDPH�

With the arrival of WKH�VL[�DUWLVWV�WKH�VHQVH�RI�D�SODFH�EHFRPHV�
PRUH�DFXWH��PRUH�SDUWLFXODU��:H�JHW�WR�NQRZ�LQGLYLGXDOV�DQG�ZH�
UHFRJQL]H�DUW�SUDFWLFHV�WKDW�DUH�JOREDO��7KH�VSDFH�EHWZHHQ�WKH�
LVODQG�DQG�WKH�HQG�RI�WKH�OLQH�VKULQNV�ZLWK�FORVH�HQFRXQWHU��EXW�
GHHSHQV�IXUWKHU�ZLWK�IDPLOLDULW\��:RUGV�GRQ·W�WUDQVODWH�FOHDQO\��
FRQFHSWV�EHDU�VLPLODULW\�EXW�DUH�LQ�IDFW�GLVWLQFW�VSHFLHV�DV�LQ�WKH�
IDFW�WKDW�ELUGV�DQG�EDWV�ERWK�Á\�EXW�RQH�LV�DYLDQ�WKH�RWKHU�PDP-

malian. And so the intersection becomes a site that is carto-

JUDSKLF��SKLORVRSKLF��WLPH�EDVHG��DQG�PRVW�LPSRUWDQWO\�ORFDWHG�
in the space between two human beings in conversation. The 

map becomes smudged with contested meaning.

7KH�0DU[LVW�FRQFHSWXDOLVP�SUHIHUUHG�E\�,6$��WKH�DUW�VFKRRO�DOO�
WKH�DUWLVWV�LQ�WKH�H[KLELWLRQ�DWWHQGHG��UHOLHV�RQ�WKH�ZULWWHQ�DQG�
WKH�VSRNHQ�ZRUG��7KH�FRQFHSW��7KLV�LV�DOVR�WKH�EDVLF�FXUUHQF\�
RI�FRQWHPSRUDU\�LQWHUQDWLRQDO�DUW��$UWLVWV�LQ�D�SURYLQFLDO�FLW\�OLNH�
3RUWODQG�VWULYH�IRU�VRSKLVWLFDWLRQ�E\�SHGGOLQJ�LQ�WKH�VDPH�FXU-
UHQF\��%XW�KHUH·V�D�OHVVRQ�IURP�La Habana. There are two cur-

UHQFLHV�³�RQH�IRU�WRXULVWV��WKH�&8&��&XEDQ�FRQYHUWLEOH�FXUUHQF\��
DQG�RQH�IRU�ORFDOV��01��PRQHGD�QDWLRQDO���7KH\�KDYH�GLIIHUHQW�
YDOXHV��6RPH�WKLQJV�FDQ�RQO\�EH�ERXJKW�E\�01�VRPH��E\�&8&��
6RPH� DUH� LQWHUFKDQJHDEOH�� $W� WKH� LQWHUVHFWLRQ� WKH� ORZO\� 01�
PLJKW�EH�PRUH�YDOXDEOH�IRU�LWV�H[RWLFLVP�DQG�WKH�&8&�ZRUWKOHVV��
7KH�GROODU�PD\�EH�RXWODZHG�LQ�+DYDQD�EXW�WDNHV�RQ�EODFN�PDU-
NHW�XUJHQF\��7KH�FRQFHSWXDO�QDWXUH�RI�WKH�ZRUNV�FKDQJH�YDOXH�
DQG�JHW�DOO�PXGGOHG�ZKHQ�SODFHG� LQ�GLIIHUHQW� FRQWH[WV�� $UW� LV�
EHVW�ZKHQ�LW�FDQ·W�TXLWH�EH�SLQQHG�GRZQ��,W�RSHUDWHV�LQ�WKH�PL-
DVPD�VXUURXQGLQJ�WKH�NQRZQ�QDPH��WKH�SRURXV�ZRUG��WKH�OHDN\�
concept. This is the business at the intersection. 

Reynier Novo | The Weight of the Earth: Manifest Destiny (detail) | 2016.   Photo by Dan Kvitka



Adriana Arronte | Dinner (Cena) | 2013.   Photo by Dan Kvitka
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:]kbZgZ�:kkhgm^�!['�*21)"�bl�Zg�bgm^k]bl-
\biebgZkr�Zkmblm�[Zl^]�bg�AZoZgZ%�<n[Z'�
Bg� +))/%� la^� `kZ]nZm^]� _khf� ma^� Bglmb-
mnmh�Lni^kbhk�]^�:km^�!BL:"%�<n[Z�l�ik^-
eminent art school, and has exhibited 
pb]^er� [hma� bg� <n[Z� Zg]� Z[khZ]'� A^k�
work often focuses on the quotidian, 
taking everyday objects and redeploy-
ing them with new or inverted mean-
ings:  silver cutlery is reworked into root 
lmkn\mnk^l%�\aZfiZ`g^�Ünm^l�Zk^�mpblm^]�
and warped into in vessels for thoughts, 
ideas, and emotions. Her work chal-
lenges us to reconsider the context of a 
dinner party, a movie night, or a casual 
coffee date. Adriana has shown in solo 
^qab[bmbhgl�Zm�ma^�@Ze^kbZ�ObeeZ�FZgn^eZ�
bg�AZoZgZ%�<n[Z%�Zg]�Ens���LnZk^s�]^e�
ObeeZk�bg�FZ]kb]%�LiZbg'�La^�aZl�iZkmb\b-
pated in group exhibitions locally and 
bgm^kgZmbhgZeer%� bg\en]bg`� ma^� Fbllbhg�
<nemnkZe� <^gm^k� _hk� EZmbgh� :kml%� bg� LZg�
?kZg\bl\h%� ma^� LZmn� FZk^� Fnl^nf� h_�
:km� bg� KhfZgbZ%� ma^� ?k^b^l� Fnl^nf� bg�
;^kebg%�Zg]�bl� bg\en]^]�bg�ma^�\hee^\mbhg�
h_� ma^� <blg^khl� ?hgmZgZel� :km� ?hng]Z-
mbhg�!<B?H"'

Adriana Arronte
$�)25.�6352876�7(175,/6��$�JODVV�ERZO�IUHH]HV�PLG�VSODVK��LWV�EHOO\�WDW-
tooed with images of migrating insects. Plastic insects swarm a lit corner 

LQ�D�EODFN�URRP��7KHVH� LQFLGHQFHV�DUH�FDXVHG�E\�WKH�PXWDWLQJ�REMHFWV�RI�
$GULDQD�$UURQWH��8QFRQVFLRXV�GDLO\� WKLQJV�EHFRPH�GRRUZD\V� WR� WUDQVFHQ-

GHQFH��$�ERZO�ZKRVH�ÁX[HG�OLS�LQYLWHV�\RX�WR�GULQN�WKURXJK�D�ODWWLFH�RI�GULSV�
EHFRPHV�DQ�LPSRVVLEOH�JUDLO��7KH�DUF�RI�OLTXLG�WR�OLS�LV�DQ�DUGXRXV�SDWK��6LP-

LODUO\��FXWOHU\�IXVHG�ZLWK�WKH�PDQGLEOH�RI�DQ�LQVHFW�RU�D�WDQJOH�RI�ÀQH�URRWV�
FRPSOLFDWH�WKH�FRPSODFHQW�DFW�RI�VKRYHOLQJ�IRRG�LQWR�\RXU�PRXWK��%XW�LQYLWH�
\RX�WR�SDUWLFLSDWH�WKH\�GR��Cena (Dinner) and Banks (Riberas)�LPSOLFLWO\�FDOO�
WKH�YLHZHU� WR�FRQVLGHU� WKH� WRROV�RI�FRQVXPSWLRQ��7KHVH� WRROV�RI�HYHU\GD\�
camaraderie metamorphose into complicated ritual utensils. Beautiful and 

ZHOO�FUDIWHG�WKH\�QHYHUWKHOHVV�IRUFH�WKH�YLHZHU�WR�FRQVLGHU�WKH�UHODWLRQVKLS�
between consumption and social gatherings.

$UURQWH·V�REMHFWV�DUH�YLWDO�WKLQJV��7KH\�VSULQJ�IURP�WKH�FRQFHSWXDO�HWKHU�EXW�
WKHLU�SRZHU�OLHV�LQ�WKLQJQHVV��)RUNV��ERZOV��DQG�EXJV�VSHDN�WR�WKH�ERG\��:K\�
GRHV�D�VZDUP�RI�EXJV�GLVWXUE�VR�UHDGLO\"�%HFDXVH�EXJV�DUH�WKH�XOWLPDWH�
GLVPDQWOHUV� RI� RXU� ÁHVK�� ,QVHFWV�� HVSHFLDOO\� SROOLQDWRUV�� FURVV� DOO� ERUGHUV�
DQG�OLNH�LW�RU�QRW�NHHS�WKH�RUJDQLF�ZRUOG�DOLYH�ZLWK�WKHLU�ELOOLRQV�RI�EHDWLQJ�
SDSHU\�ZLQJV��:KDW�$UURQWH�DFKLHYHV�ZLWK�KHU�FRPPRQ�REMHFWV�LV�D�KLQW�DW�
WKH�WUDQVPRJULÀFDWLRQ�RI�GDLO\�H[LVWHQFH��,Q�&XED�GDLO\�H[LVWHQFH�FRPHV�LQ�D�
GLIIHUHQW�VKDGH�WKDQ�PRVW�RI�WKH�8QLWHG�6WDWHV��)DQF\�IRUNV�PLJKW�VWULNH�DQ�
HPSW\�SODWH�VRPH�GD\V�DQG�VZDUPV�RI�WURSLFDO�LQVHFWV�JHW�WR�FURVV�ERUGHUV�
much easier than a people proud of their heritage but itching for change. 

7KH�PHWDPRUSKRVLV�FDOOHG�IRU�LV�QRW�VRPHWKLQJ�SUHVFULEHG�E\�86�SOHQLWXGH�
EXW�E\�DQ�DFNQRZOHGJHPHQW�RI�WKH�FRQWUDGLFWRU\�ERG\�³��WKH�LQGLYLGXDO�ERG\��
WKH�SROLWLFDO�ERG\��DQG�WKH�ERG\�RI�WKH�ZRUOG���
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Adriana Arronte | Banks (Riberas) | 2015.   Photo by Dan Kvitka
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Adriana Arronte | Change of State (Insectos necrófagos) | 2015.   Photo by Dan Kvitka
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Elizabet Cerviño | Stand Up or Change Posture (Llanto de la Ceremonia) | 2016.   Photo by Reynier Novo
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>ebsZ[^m� <^kob¶h� !['� *21/"� bl� Zg� Zkmblm�
[Zl^]� bg� AZoZgZ%� <n[Z%� pah� phkdl�
in mediums ranging from painting to 
installation, as well as performance. 
A^k� phkd� ]p^eel� bg� ma^� f^]bmZmbo^� �� bg�
interactions mediated through her own 
[h]r'� La^� nmbebs^l� ^e^f^gmZe� fZm^kbZel�
such as earth, water, and air, to form 
compositions that are ephemeral and 
gnZg\^]'� ?hk� ma^� +)*.� AZoZgZ� ;b^g-
nial, she dragged canvases through 
AZoZgZ�l� fZbg� aZk[hk%� \k^Zm^]� iZbgm-
ings out of the soil and pollution of 
<n[Z�l� ikbg\biZe� ihkm'� :� `kZ]nZm^� h_�
the Instituto Superior de Arte (ISA) in 
+))2%�<^kob¶h�aZl�^qab[bm^]�bg�lheh�^q-
hibitions in Havana and participated in 
group shows locally, and internationally 
bg�L\hmeZg]�Zg]�FZkmbgbjn^'�La^�pZl�l^-
lected for the principle exhibition at the 
*+ma� Bgm^kgZmbhgZe� AZoZgZ� ;b^ggbZe� bg�
+)*.%�Zg]�\hfie^m^]�Z�k^lb]^g\r�Zm�ma^�
A^gkr� Fhhk^� ?hng]Zmbhg� bg� @eZl`hp%�
L\hmeZg]�bg�+)*)'

Elizabet Cerviño
7,(55$�0$'5(��1$7,9(�62,/��́ %XU\�PH�VL[�IHHW�XQGHU�WKH�JURXQG�µ�6RLO�LV�WKH�
VWXII�ZKHUH�ZH�UHVW�RXU�IHHW�ZKLOH�ZH�VWDQG�WR�ORRN�DW�WKH�VXQ��(YHQ�ZKHQ�ZH�
GRQ·W�FRPSO\��WKH�GLUW�DVNV�IRU�RXU�ERG\�EDFN�ZKHQ�ZH�GLH��'LUW�DQG�D�KXPDQ�
ERG\��WKHVH�DUH�WKH�EDVLF�PDWHULDOV�RI�(OL]DEHW�&HUYLxR·V�SHUIRUPDQFHV��)RU�
:DOWHU�'L�0DULD·V�1HZ�<RUN Earth Room�LQ�6RKR��GLUW�LV�GHOLEHUDWHO\�VWULSSHG�
of romantic connotations. It is treated as an inert object. For fellow Cuban 

$QD�0HQGLHWD��GLUW�DQG�HDUWK�ZHUH�YHVVHOV�RI�KRPHVLFNQHVV��D�KXPXV\�QHVW�
WR�UHWXUQ�WR�KHU�RZQ�QDWLYH�&XEDQ�VRLO��)RU�&HUYLxR�WKH�GLUW�IDOOV�LQ�EHWZHHQ�
WKHVH�WZR�SROHV��6KH�HPSOR\V�D�VWULFW�UHJLPHQ�RI�IDVWLQJ�DQG�PHGLWDWLQJ�EH-

IRUH�D�SHUIRUPDQFH��7KH�DUWLVW·V�SUHVHQFH�ÀOOV�WKH�JDOOHU\��:KHQ�WKH�GXUDWLRQ�
of the performance is over an absence (the shadow of the presence) hovers 

RYHU�WKH�VLWH��/HIW�RQ�WKH�ÁRRU�LV�GLUW��WKDW�SULPDO�PDWHULDO��D�VXUURJDWH�ERG\�

For Stand Up or Change Position�� &HUYLxR�ZDV�EXULHG�RQH� VKRYHOIXO� DW� D�
WLPH��6ORZO\�DQG�LQH[RUDEO\�VKH�LV�REVFXUHG��+HDY\�JUDLQV�SLOH�DURXQG�KHU��
+HU�VKRXOGHUV�DQG�ODS�ÀOO�ZLWK�GULIWV�RI�WRSVRLO��+HU�KDLU�DQG�H\HODVKHV�GLVDS-

pear. The performance goes right to the heart of a whole host of abjections 

DQG�DQ[LHWLHV�³�WKDW�RI�EHLQJ�EXULHG�DOLYH��RI�GLUW\�VNLQ��RI�SXEOLF�KXPLOLDWLRQ��
&HUYLxR·V� DFW� IDOOV� LQ� OLQH�ZLWK�%XGGKLVW�PRQNV�ZKR�PDLQWDLQ� VWLOOQHVV� LQ�
the face of overt outer distractions. This is a cold immolation. The perfor-

mance began out of view of the public. When the audience entered she 

ZDV�KDOI�EXULHG��WKH�HYLGHQFH�RI�D�FXELF�\DUG�RI�WRSVRLO�PLG�PLJUDWLRQ��2VFDU 
*XHUUHUR��KHU�DVVLVWDQW��TXLHWO\�PRYHG�WKH�HDUWK�XQWLO�&HUYLxR�ZDV�FRYHUHG��
6ORZO\�&HUYLxR�URVH�OLNH�D�JKRVW�RU�D�VDSOLQJ��/HIW�EHKLQG�LQ�WKH�SLOH�RI�GLUW�
LV�WKH�LPSUHVVLRQ�RI�D�KXPDQ�ERG\�WHPSRUDULO\�REVFXUHG��RQFH�SRZHUIXOO\�
SUHVHQW�DQG�QRZ�DEVHQW��(YHQWXDOO\�WKH�GLUW�IURP�WKH�SHUIRUPDQFH�ZLOO�EH�
KDXOHG�XS�LQ�EXFNHWV�DQG�VHQW�EDFN�RXWVLGH��LPSULQWHG�ZLWK�D�ÁHHWLQJ�OLIH�
force from the other side of the continent. 



Elizabet Cerviño with Oscar Guerrero | Stand Up or Change Posture (Llanto de la Ceremonia) | 2016.   Photo by Reynier Novo



Elizabet Cerviño | Stand Up or Change Posture (Llanto de la Ceremonia) | 2016.   Photo by Dan Kvitka
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Susana Delahante | Foundry | 2009.   Photo by Rafael Villares 
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LnlZgZ� IbeZk� =^eZaZgm^� FZmb^gsh� !['�
*21-"�ebo^l�Zg]�phkdl�bg�AZoZgZ%�<n[Z'�
After graduating from the Instituto Su-
i^kbhk� ]^� :km^� bg� +))1%� la^� k^\^bo^]�
a scholarship to pursue postgraduate 
lmn]b^l� bg�G^p�F^]bZ�Zm� ma^�DZkelkna^�
University of Art and Design. Susana 
draws elements of performance, social 
practice, video art, and installation into 
her practice. She examines the power 
systems formed through the turbulent, 
often violent, intersections of gender, 
race, and class. Her work ranges from 
the very personal to the public, looking 
at violence against women through the 
e^gl� h_� AZoZgZ�l� fhk`n^l� mh� ma^� ;^lm�
GZmnkZe� :_kh� \hgm^lm� a^e]� Zm� AZoZgZ�l�
*+ma� Bgm^kgZmbhgZe� ;b^ggbZe'� =^eZaZgm^�
has been an artist in residence at the 
:km� <^gmk^� =Zkebg`� ?hng]kr� bg� Fhgmk^-
Ze%�Zg]�ma^�F:I�K^lb]^g\r�bg�AheeZg]'�
She has shown in solo exhibitions at 
SZee^�<^kh%�AZoZgZ%�<n[Z%�Zg]�Zm� ma^�
ObeeZ� ]^� ;Zgd%� >gl\a^]^%� G^ma^keZg]l%�
and has participated in international 
`khni�^qab[bmbhgl%�bg\en]bg`�ma^�*+ma�Bg-
m^kgZmbhgZe�AZoZgZ�;b^ggbZe�Zg]�Zm�ma^�
<n[Zg�IZobebhg�Zm�ma^�./ma�Bgm^kgZmbhgZe�
O^gb\^�;b^ggbZe'

Susana Pilar 
Delahante Matienzo
52276� ),*85(� 3520,1(17/<� ,1� 7+,6� (;+,%,7,21�� � DFWXDO�� GHFRUDWLYH��
DQG� PHWDSKRULFDO�� 'HODKDQWH·V� SHUIRUPDQFHV�� YLGHRV�� DQG� LQWHUYHQWLRQV�
FDOO�DWWHQWLRQ�WR�WZR�GLIIHUHQW�NLQGV�RI�URRW��7KH�ÀUVW� LV�WKH�DQFHVWUDO�URRW�� 
'HODKDQWH·V�H[SORUDWLRQV�RI�KHU�$IUR�&XEDQ�KHULWDJH�VHHN�WR�OHJLWLPL]H�URRWV�
WKDW�H[WHQG�EDFN�WR�WKH�VDYDJH�KLVWRU\�RI�VODYHU\��$IULFDQ�FXOWXUH�KDV�VWURQJ�
URRWV� LQ�FRQWHPSRUDU\�&XED�DQG�\HW��GHVSLWH�RIÀFLDO�SURFODPDWLRQV��GHHS�
VHDWHG� UDFLVP�SHUVLVWV� LQ�SRVW�5HYROXWLRQDU\�+DYDQD��'HODKDQWH�HQJDJHV�
DQRWKHU�PHDQLQJ�RI�WKH�URRW��WKH�KDLU�URRW��E\�VWDJLQJ�D�QDWXUDO�KDLU�FRQWHVW�
IRU� WKH������+DYDQD�%LHQQLDO��Lo Llevamos Rizo or We bring it curly cel-

HEUDWHV�WKH�ZD\V�LQ�ZKLFK�ZRPHQ�RI�$IULFDQ�GHVFHQW�ZHDU�WKHLU�KDLU��

HHU�ERG\�ÀJXUHV�SURPLQHQWO\�LQ�HDUOLHU�ZRUNV�VXFK�DV�Foundry and American 
Boy / American Girl��'HODKDQWH�EHFRPHV�D�SURPLQHQW�SOD\HU�LQ�KHU�RZQ�YLG-

HR�ZRUN��Foundry�KLQWV�DW�WKH�PHDQLQJ�RI�GLVSODFHG�URRWV��:KLOH�LQ�UHVLGHQF\�
DW� 7KH� )RXQGU\� LQ�0RQWUHDO�� 4XHEHF�� 'HODKDQWH� IRXQG� KHUVHOI� LQ� D� ODQG-

VFDSH�WKDW�ZDV�WKH�H[DFW�RSSRVLWH�RI�KHU�&DULEEHDQ�KRPH��:KLOH�ZRUNLQJ�
LQ�WKH�UHSXUSRVHG�PXQLWLRQV�IDFWRU\�LQ�WKH�PLGGOH�RI�ZLQWHU��VKH�GHFLGHG�WR�
WDFNOH�WKH�FROG�E\�GLVURELQJ�DQG�ZDONLQJ�QDNHG�WKURXJK�WKH�IULJLG�LQGXVWULDO�
space. The resulting video projected onto hanging vertical panels records 

'HODKDQWH·V�WKXPSLQJ�IHHW�DV�VKH�SRXQGV�WKURXJK�WKH�HFKRLQJ�VSDFH��7KH�
YLHZHU�FDQ�ZDON�WKURXJK�WKH�IUDFWXUHG�YLGHR�PRYLQJ�LQVWHS�ZLWK�WKH�DUWLVW��

,Q�3RUWODQG��'HODKDQWH�SODQWHG�VHHGV�WKDW�PD\�VRPHGD\�OLQN�+DYDQD�DQG�
3RUWODQG�PRUH�FORVHO\��3RUWODQG�LV�RQH�RI�WKH�ZKLWHVW�FLWLHV�LQ�$PHULFD��7KH�
VPDOO�$IULFDQ�$PHULFDQ�FRPPXQLW\�KDV�UHFHQWO\�EHHQ�HPEDWWOHG�E\�DQRWKHU�
ZDYH�RI�FDSLWDO�GLVSODFLQJ�WUDGLWLRQDOO\�EODFN�QHLJKERUKRRGV��,Q�D�FROODERUD-

WLRQ�ZLWK�3RUWODQG�DUWLVW�6KDULWD�7RZQH��'HODKDQWH�EHJDQ�WKH�GHOLFDWH�ZRUN�
of staging a Portland version of We bring it curly. At what point do we see 

KRZ�WKH�YDULRXV�URRW�V\VWHPV�LQWHUWZLQH�LQ�RQH�IDPLOLDO�URRW�EDOO�VKRRWLQJ�XS�
IURP�WKH�HDUWK�RI�/DWLQ�$PHULFDQ�WR�1RUWK�$PHULFD�



,)

Susana Delahante| American Girl / American Boy | 2013.   Photo by Dan Kvitka



,*

Susana Delahante | We bring it curly | 2016.   Photo by Dan Kvitka



Yornel Martínez with Jorge Parrata| P350 Alternative Zines | 2016.   Photo by Dan Kvitka
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Rhkg^e�C'�FZkm²g^s�>e²Zl�!['�*21*"� bl�Z�
painter, photographer, and mixed me-
dia artist. Although his work is inher-
ently visual, it is language and poetry 
that preoccupy his compositions, where 
he aims to create “an image that turns 
tangible the inexplicable.” His works of-
ten leaps off the canvas or page and 
into sculpture and even public interven-
tions that create situations for language 
mh� `khp� Zg]� \aZg`^'� FZkm²g^s� bl� Zelh�
the creator of an ongoing art publica-
tion, known as P350'� K^\r\e^]� \hg-
crete bags are turned into blank pages 
for artists to take over. Each issue is a 
unique work by a different artist, cre-
ating a global network of participants 
that have contributed to a very singu-
eZk�\hee^\mbhg'�FZkm²g^s�`kZ]nZm^]�_khf�
the Instituto Superior de Arte (ISA) in 
+))0%�Zg]�\nkk^gmer� ebo^l�Zg]�phkdl� bg�
AZoZgZ%�<n[Z'�A^�aZl�̂ qab[bm^]�eh\Zeer�
and internationally, including the selec-
mbhg� _hk� ma^� *+ma� Bgm^kgZmbhgZe� AZoZgZ�
;b^ggbZe'

Yornel J. Martínez Elías
,)� 7+(5(� ,6� $1�$57� )250�7+$7� ,6� 7+(�672&.�$1'�75$'(�RI� 3RUWODQG��
LW� LV� WKH� ]LQH�� 5RXJKKHZQ� DQG� LQGHSHQGHQW�� WKH� ]LQH� LV� WKH�PRXWKSLHFH�
RI� WKH�PLFURHFRQRP\�� 2ULJLQDOO\� ]LQHV� FDPH� RXW� RI� SXQN�� VPDOO� PLVVLYHV�
FKXUQHG�RXW�IURP�QHLJKERUKRRG�FRS\�VWRUHV��<RUQHO�0DUWtQH]�PDNHV�]LQHV�
WRR��EXW�RI�D�GLVWLQFWO\�&XEDQ�NLQG��0DUWtQH]·V�revistas are made from scav-

enged Portland cement bags. Cement is a major building material in Cuba.  

0DUWtQH]�VDYHV�WKH�EDJV��LURQV�WKHP�DQG�WKHQ�ELQGV�WKHP�LQWR�WKH�SRODU�RS-

SRVLWH�RI�JORVV\�DUW�PDJD]LQHV��,Q�D�PRYH�UHPLQLVFHQW�RI�WKH�SXQN�VFHQH�LQ 

3RUWODQG��KH�KDQGV�WKH�EODQN�revistas to fellow artists. Artists get their own 

',<�PRQRJUDSK��2IWHQ�WKH�UHVXOW� LV�EDZG\�DQG�RII�FRORU�� IXOO�RI�ZLQNV�DQG�
QXGJHV�NQRZQ�RQO\�WR�+DYDQD�FRJQRVFHQWL��0DUWtQH]·V�ZRUN�FRPHV�RXW�RI�
WKH�IDFW�RI�UHVRXUFH�VFDUFLW\�LQ�FRQWHPSRUDU\�&XED��7KH�VFUXEE\�DSSURDFK�WR�
ERRNPDNLQJ�W\SLÀHV�PXFK�FRQWHPSRUDU\�&XEDQ�DUW�³�KLJK�FRQFHSW�PHHWV�
VFUDSS\�PDWHULDO�XVH�

3RUWODQG�DUWLVWV�FRQWULEXWHG�ZRUN�IRU�P350 Alternative Zines. Maria Inocen-

FLR�DQG�0DUN�5LFKDUGVRQ�6PLWK�FUHDWHG�D� IDEULF�FROODJH� WUDLO�RQ�PDSV� WR�
FRQQHFW�3RUWODQG�DQG�+DYDQD��-HVV�3HUOLW]�DQG�(PLO\�6TXLUHV�FROODJHG�WKH�
revista�XVLQJ�D�ZHHN·V�ZRUWK�RI�New York Times��ZRRGHQ�W\SH�SULQWHU�7UDF\�
6FKODSS�DQG�6DPL\D�%DVKLU�H[FHUSWHG�%DVKLU·V�SRHP�´0DS��µ�DQG�SULQWHG�
WKH� WH[W� LQWR� WKH�ERRN��1DWLYH�&XEDQ�DQG�3RUWODQG�DUWLVW� -RUJH�/��3RUUDWD�
combined printed and found images.

0DUWtQH]·V� LQYHVWPHQW� LQ�ZRUGV�FDUULHV�WR�KLV�VHULHV�RI�PDUTXHH�LQWHUYHQ-

WLRQV��3RHPV�DSSHDU�RQ�LFRQLF�+DYDQD�FLQHPD�PDUTXHHV��7KH�RQO\�HYLGHQFH�
RI� WKH� LQWHUYHQWLRQ�H[LVWV� LQ�SRVWFDUGV� LQ�ZKLFK�WKH�ÀUVW�VXEMHFW�VHHPV�WR�
EH�WKH�PDUTXHH�LWVHOI�XQWLO�LW�EHFRPHV�FOHDU�WKDW�D�OLQH�RI�PRGHUQLVW�SRHWU\�
LV�ZKDW·V� SOD\LQJ�� � 7KH� ]LQH� DQG� WKH� FLQHPD�� ERRNV� DQG�PRYLHV�³� WKHVH�
DVSHFWV�RI�XUEDQ�FXOWXUH�GHHSO\�GHÀQH�ERWK�+DYDQD�DQG�3RUWODQG��,I�WKH�FH-

PHQW�LQ�WKH�EDJV�LV�XVHG�WR�EXLOG�WKH�SK\VLFDO�FLW\��WKH�EDJV�DUH�QRZ�WXUQHG�
LQWR�WKH�EXLOGLQJ�EORFNV�RI�WKH�FLW\·V�LPDJLQDWLRQ��



Yornel Martínez with Jess Perlitz and Emily Squires (above) and Maria Inocencio and Mark Richardson Smith (below)| P350 Alternative Zines | 2016.   Photo by Dan Kvitka
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Yornel Martínez| Exergo | 2015. 
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Reynier Novo | The Crystal Kiss (detail) | 2015.    Photo by Dan Kvitka
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Reynier Leyva Novo Ma^� phkd� h_� K^rgb^k� E^roZ� Ghoh� !['�
*21,"�]kZpl�̂ e^f^gml�h_�ablmhkr�bgmh�ma^�
present through the poetic abstraction of 
historical documents, objects, and plac-
^l'�?hk�ma^�+)**�O^gb\^�;b^ggbZe%�Ghoh�
created unique perfumes responding to 
]^l\kbimbhgl� h_� [Zmme^Û^e]l� pkbmm^g� [r�
\hffZg]^kl� ]nkbg`� ma^� <n[Z� K^ohen-
tionary War. His most recent work, El 
Peso de la Historia, calculates the weight 
of the ink used to write important docu-
f^gml� _khf� <n[Zg� ablmhkr%� mkZgleZmbg`�
the ink into large, black squares. Novo 
studied at the Instituto Superior de Arte 
!BL:"%�ma^�:\Z]^fbZ�GZ\bhgZe�]^�;^eeZl�
:km^l�LZg�:e^cZg]kh%�Zg]�ma^�<^gmkh�>q-
i^kbf^gmZe�]^�:km^l�Chl®�:gmhgbh�=²Zs�
I^e§^s'�A^�aZl�̂ qab[bm^]�pb]^er�bg�<n[Z�
Zg]� bgm^kgZmbhgZeer%� bg\en]bg`� ma^� +)**�
O^gb\^� ;b^ggbZe%� ma^� Fnl^h� F:KM>%� >e�
LZeoZ]hk%� ma^� +)*)� Ebo^kihhe� ;b^ggbZe%�
Zg]� ma^� GZmbhgZe� AbliZgb\� <^gm^k� :km�
Fnl^nf�bg�:e[njn^kjn^%�G^p�F^qb\h'�
His work is included in numerous collec-
mbhgl�bg\en]bg`�ma^�Ibssnmb�<hee^\mbhg�Zg]�
ma^�?Zk[^k�<hee^\mbhg'�A^�\nkk^gmer�ebo^l�
Zg]�phkdl�bg�AZoZgZ%�<n[Z'

,�%(*$1�7+,6�6(&7,21�2)�7+(�&$7$/2*�:,7+�7+(�48(67,21��´:KDW�LV�WKH�
ZHLJKW�RI�D�SODFH�QDPH"µ�5H\QLHU�´(O�&KLQRµ�1RYR�DVNV��´:KDW�LV�WKH�ZHLJKW�
RI�KLVWRU\"µ�:RUNLQJ�ZLWK�FRPSXWHU�SURJUDPPHUV��1RYR�FUHDWHG�VRIWZDUH�
WKDW�PHDVXUHV�WKH�H[DFW�DPRXQW�RI�LQN�QHHGHG�WR�SULQW�D�FHUWDLQ�DPRXQW�RI�
words. Combing through historical documents including treaties and land 

SXUFKDVHV��1RYR�UHYHDOV�H[DFWO\�WKH�DPRXQW�RI�LQN�UHTXLUHG�WR�DFTXLUH�ODUJH�
VZDWKV�RI�VRYHUHLJQ�ODQG�� ,PSDVVLYH�EODFN�VTXDUHV�RI�SULQWHU·V� LQN�RQ�WKH�
JDOOHU\�ZDOO�DWWHVW�WR�WKH�RSDTXHQHVV�RI�VXFK�ODQG�JUDEV��0DQLIHVW�'HVWLQ\�
needs the pen as much as the sword to roll along the continent. Novo ac-

FRPSDQLHV� WKH� WUHDW\�VTXDUHV�ZLWK�D�EHIRUH�DQG�DIWHU�PDS�RI� WKH�8QLWHG�
6WDWHV�GXULQJ�WKLV�SHULRG�RI�H[SDQVLRQ��7KH�FRXQWU\�VZHOOV�OLNH�D�PRVTXLWR�
IXOO�RI�EORRG�IURP�RQH�HQG�RI�WKH�FHQWXU\�WR�WKH�RWKHU��

Novo presents these historic nuggets with deadpan aplomb. The Weight 
of the Earth: Manifest Destiny�FRXOG�EH�D�SDUWLFXODUO\�REOLTXH�LQIRJUDSKLF��
/LNHZLVH�The Crystal Kiss and The Crystal Kiss II present common stemware 

ZLQH� JODVVHV� HWFKHG�ZLWK� D� OLQHDJH� RI� 86� DQG�&XEDQ� SUHVLGHQWV��1RYR·V�
ODQJXDJH�LV�QRW�WKH�HDUWKLQHVV�RI�KLV�SHHUV�EXW�WKH�VOLFN�KDQGV�RII�VKHHQ�RI�
the global designer. The Crystal Kiss FRQVLVWV�RI�D����IRRW�ORQJ�VKHOI�RI�ZLQH�
glasses. It presents a contra conga line with US presidents facing Cuban 

SUHVLGHQWV��&XED�KDV� ORQJ�EHHQ�D� MHZHO�GHVLUHG�E\� WKH�86�� ,W�ZDV�DOZD\V�
KRSHG�WR�EH�DEVRUEHG�WKURXJK�0DQLIHVW�'HVWLQ\���7KH�JODVVHV�EHFRPH�DQ�
RFFDVLRQ�IRU�D�WRDVW�³�D�WUXFH�WR�JHW�RQ�ZLWK�KLVWRU\��,Q�RWKHU�FRQWH[WV��OLNH�
$UURQWH��1RYR�HQFRXUDJHV�YLHZHUV�WR�GULQN�IURP�WKH�JODVVHV��7KH\�EHFRPH�
WZLFH�NLVVHG��7KH�ÀUVW�DUH�WKH�SUHVLGHQWV�WKHPVHOYHV�NLVVLQJ�ZKHQ�WKH�JODVV-

HV�FOLQN��WKH�VHFRQG�FRPHV�IURP�WKH�OLSV�RI�WKH�GULQNHU��GULQNLQJ�WR�WKH�H[-
WUDRUGLQDU\�ZHLJKW�RI�KLVWRU\��D�FRQWLQHQW�DV�KHDY\�DV�WKH�ZRUOG�LWVHOI��
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Reynier Novo | The Crystal Kiss II | 2015.   Photo by Dan Kvitka
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Reynier Novo | The Weight of the Earth: Manifest Destiny (detail) | 2016.   Photo by Dan Kvitka



Rafael Villares | ECO #10 | 2016.   Photo by Dan Kvitka
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KZ_Z^e�ObeeZk^l�!['�*212"� bl�Zg�bgm^k]bl-
ciplinary artist working in photography, 
installation, and mixed media. His work 
often looks at the landscape of the built 
and natural environments. Through 
photography, sound, and installation, 
KZ_Z^e� bgo^kml� \^kmZbg� Zli^\ml� h_� hnk�
surroundings, taking the sounds of the 
Havana streets into a nearby forest, or 
creating a larger-than-life planter with a 
park bench and tree, that can be moved 
from location to location by means of a 
mkn\d� Zg]� \kZg^'� KZ_Z^e� \nkk^gmer� ebo^l�
Zg]� phkdl� bg� AZoZgZ%� <n[Z'� AZobg`�
cnlm� Ûgbla^]� `kZ]nZm^� lmn]b^l� Zm� ma^� Bg-
lmbmnmh�Lni^kbhk�]^�:km^%�KZ_Z^e�aZl�aZ]�
solo exhibitions in Havana, including a 
eZk`^�l\Ze^�bglmZeeZmbhg�Zehg`�AZoZgZ�l�
FZe^\·g�l^Z�pZee�]nkbg`�ma^�+)*+�AZ-
oZgZ� ;b^ggbZe'� A^� aZl� iZkmb\biZm^]� bg-
ternationally in group exhibitions at the 
<aZs^g� Fnl^nf� bg� FZ]blhg%� Pbl\hg-
lbg%�Zg]�pbma�LZg]kZ�Fhgm^g^`kh�<hg-
m^fihkZkr� :km� bg� ;h`hmZ%� <hehf[bZ%�
Zg]�bg�FbZfb%�?ehkb]Z'

Rafael Villares 
,0$*,1(�$�/,*+71,1*�)/$6+�29(5�$�+27�+$9$1$�VXPPHU�QLJKW��7KH�DUWH-

ULDO�WRQJXHV�RI�HOHFWULFLW\�ÁLFN�RQFH�DQG�WKHQ�LQH[SOLFDEO\�UH�DSSHDU�DPRQJ�
WKH� ULQJV� RI� D� ÀU� VWXPS� LQ�3RUWODQG��2UHJRQ�� 7KDW� LV� WKH� LPDJH�RI�5DIDHO 
9LOODUHV·V�ECO #10��D�KXJH�VWXPS�GLVSODFHG�IURP�WKH�/HZLV�	�&ODUN�JDUGHQ�
LQWR�WKH�JDOOHU\��6LWWLQJ�XS�RQ�WKH�FRQFUHWH�ÁRRU��LWV�URRWV�OLNH�WKH�WHQWDFOHV�
RI�D�SHWULÀHG�RFWRSXV��WKH�VWXPS·V�UHVLQRXV�VPHOO�ÀOOV�WKH�VSDFH�ZLWK�LWV�IUD-

JUDQFH��,W�ZDV�QRW�DQ�HDV\�WKLQJ�WR�PDQLSXODWH��8VLQJ�LQDGHTXDWH�WRROV�RQ�
D�WRR�ZHW�VWXPS��9LOODUHV�FDUYHG�RXW�WKH�VPDOO�GHSUHVVLRQ�IRU�WKH�LPDJH�RI�
OLJKWQLQJ��7KH�ZHW�ZRRG�UHVLVWHG��ZRRG�EHLQJ�D�PDWHULDO�WKDW�GHFOLQHV�WR�OD\�
GRZQ�HDVLO\�IRU�WKH�VDNH�RI�FRQFHSW��7R�TXRWH�ZRRGZRUNHU�3HWHU�.RUQ��´<RX�
FDQ·W�EXOOVKLW�D�FKLVHO�µ�$QG�9LOODUHV�GLGQ·W�³�HYHQ�LI�WKH�ZRRG�SXOSHG�LQWR�
D�VRIW��JOXWLQRXV�PHVV�ZKLOH�KH�FRD[HG�RXW�WKH�VSDFH�QHHGHG�WR�GLVSODFH�
DQ� LPDJH�� 7KH� VWXPS� LV� WKH�PRVW� ODERULRXV� RI� IRXQG� REMHFWV�� ,W� UHTXLUHG�
JUHDW�ODERU��DQ�DJUHHPHQW�UHDOO\�EHWZHHQ�REMHFW�DQG�DUWLVW��7KH�OLJKWQLQJ�LP-

DJH�FRQIRUPV�WR�DQG�UHIUDPHV�WKH�URRWV��0DJLF�RFFXUUHG��/LJKWQLQJ�EURNH�LQ 

+DYDQD�DQG�ODQGHG�D�FRQWLQHQW�DZD\��

9LOODUHV·V�GLVSODFHG�ODQGVFDSHV�FUHDWH�LQVWDQFHV�RI�WHUULWRULDO�GpMj�YX��3KR-

WRJUDSKV�RI� FUDFNV� LQ�+DYDQD�ZDOOV� EHFRPH�VHFUHW�PDSV� WR� WKH� 7LJULV� RU�
WKH�7KDPHV��9LOODUHV�FRQMXUHV�WHUULWRU\�WKURXJK�SODFH�QDPHV�DQG�LQFLGHQWDO�
FUDFNV�NQLWWLQJ�WKH�ZKROH�ZRUOG�WRJHWKHU��7KH�ZRUOG�LV�XQLWHG�QRW�QHFHVVDULO\�
WKURXJK�DLUSODQHV�DQG�WKH�LQWHUQHW��EXW�WKH�GHFD\�RI�FRQFUHWH�EXLOGLQJV�DQG�
WKH�XSKHDYDO�RI�VLGHZDONV��,Q�WKH�PLFURVFRSLF�WKH�JUDQG�DSSHDUV��ECO #10 

LV�D�ÀWWLQJ�SLHFH�WR�HQFRXQWHU�ZKHQ�ÀUVW�HQWHULQJ�WKH�JDOOHU\��7KH�WUHHV� LQ�
&XED�KDYH�DERYH�JURXQG�URRW�V\VWHPV��,Q�DQ�HDUOLHU�VLPLODU�SLHFH�LQ�+DYDQD�
the roots were suspended from the ceiling. In Portland the stump was too 

KHDY\�IRU�WKH�JDOOHU\�VWUXFWXUH��7KHVH�3DFLÀF�1RUWKZHVW�WUHHV�GR�WKHLU�EXVL-
QHVV�EHORZ�WKH�ORDP�LQ�WKH�GDUN�DQG�ZHW��7KH�ZDWHU�ZHLJKW�DORQH�PDNHV�WKH�
stump impossible to hang. Through artistic sleight of hand Villares made 

WKH�VXEWHUUDQHDQ�OLJKW�DQG�GU\��DQG�VN\�ERUQ�HOHFWULFLW\�SRQGHURXV�DQG�VORZ�
                  XDD 
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Rafael Villares | ECO #4 | 2015.   Photo by Dan Kvitka
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Rafael Villares | ECO #7 | 2015.   Photo by Dan Kvitka
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ADRIANA ARRONTE
Banks (Riberas)
����
*ODVV
Variable dimensions

Change of State (Insectos necrófagos)
����
3OH[LJODV�LQVWDOODWLRQ
2YHUDOO�LQVWDOODWLRQ�����[����[����IHHW

Dinner (Cena)

����
1LFNHO�VLOYHU
Variable dimensions

ELIZABET CERVIÑO
Stand Up or Change Posture (Llanto de la Ceremonia)
����
Performance with earth

Chant of the Ceremony (Llanto de la Ceremonia)
����
/LQHQ�DQG�FRUN�WUHH�UHVLQ
������[�������LQFKHV 

SUSANA PILAR DELAHANTE MATIENZO
We bring it curly
����
$�FRPSHWLWLRQ�RI�QDWXUDO�KDLU��YLGHR��������PLQXWHV

American Girl / American Boy
����
Video projection in collaboration with Ben Newton

�����PLQXWHV

Foundry
����
9LGHR�SURMHFWLRQ������PLQXWHV
2YHUDOO�LQVWDOODWLRQ�����[���[����IHHW

YORNEL J. MARTÍNEZ ELÍAS
P350 Alternative Zines
����²����
)RXQG�3RUWODQG�FHPHQW�EDJV�DQG�PL[HG�PHGLD 

Variable dimensions

([HUJR
�����²�����
3XEOLF�LQWHUYHQWLRQ�DW�ÀYH�FLQHPDV�LQ�+DYDQD��&XED�
� $FDSXOFR�&LQHPD��/D�5DPSD�&LQHPD
� 3D\UHW�&LQHPD��5LYLHUD�&LQHPD��<DUD�&LQHPD
��[���LQFKHV�HDFK

Object list



-.

REYNIER LEYVA NOVO
The Weight of the Earth: Manifest Destiny
����
/LWKRJUDSKLF�LQN�RQ�ZDOO
���E\�����LQFKHV

The Crystal Kiss
����
Etched glass

���[��������[�������LQFKHV
&RXUWHV\�RI�*DOOHULD�&RQWLQXD��+DYDQD��&XED

The Crystal Kiss II
����
Etched glass

���[����[����LQFKHV
&RXUWHV\�RI�/LVD�6HWWH�*DOOHU\��3KRHQL]��$UL]RQD

RAFAEL VILLARES
ECO #10
����
3KRWRJUDSK�RI�D�OLJKWQLQJ�EROW�LQ�+DYDQD��&XED��WUHH�
URRW�IURP�/HZLV�	�&ODUN�&ROOHJH�FDPSXV� 
3RUWODQG��2UHJRQ
5RRW�IUDJPHQW�DQG�OLJKW�ER[
��[���[�����LQFKHV

ECO #4
7KH�7KDPHV�5LYHU�LQ�0RQWH�6WUHHW�1R���H���(JLGR�DQG�
=XOXHWD��+DYDQD��&XED
����
3KRWRJUDSK�DQG�LQN�GUDZLQJ
���[����LQFKHV

ECO #5
The Nile River in San Ignacio Street / Obrapía and  

/DPSDULOOD��+DYDQD��&XED
����
3KRWRJUDSK�DQG�LQN�GUDZLQJ
�����[����LQFKHV

ECO #7
7KH�7LJULV�DQG�(XSKUDWHV�5LYHUV�LQ�&HQWUDO�3DUN� 
+DYDQD��&XED
����
3KRWRJUDSK�DQG�LQN�GUDZLQJ�
������[����LQFKHV
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),567�$1'�)25(0267��P\�GHHS�WKDQNV�DUH�RIIHUHG�WR�$GULDQD� 
$UURQWH��(OL]DEHW�&HUYLxR��<RUQHO�-��0DUWtQH]�(OtDV��6XVDQD�3LODU�
'HODKDQWH�0DWLHQ]R��5H\QLHU�́ (O�&KLQRµ�1RYR��DQG�5DIDHO�9LOODUHV�
IRU�EULQJLQJ�WKHLU�YLVLRQ�WR�WKH�+RIIPDQ�*DOOHU\�DW�/HZLV�	�&ODUN� 
&ROOHJH��,W�ZDV�DQ�KRQRU�WR�ZRUN�ZLWK�VL[�RI�&XED·V�PRVW�LPSRU-
tant emerging artists. 

-XOLD�3RUWHOD�3RQFH�GH�/HyQ��FXUDWRU��DUW�KLVWRULDQ��DQG�IDFXOW\�
PHPEHU�RI�WKH�,QVWLWXWR�6XSHULRU�GH�$UWH��RSHQHG�VL[WHHQ�GRRUV�
IRU�XV� LQ�+DYDQD�� LQWURGXFLQJ�XV�WR�H[WUHPHO\�WDOHQWHG�DQG� LQ-

QRYDWLYH� \RXQJ�&XEDQ�DUWLVWV��A Julia, besos y gracias por tu 
orientación suave a través del surrealism tropical. 

$V� KDV� EHHQ� PHQWLRQHG� SUHYLRXVO\�� Intersecciones: Havana/
Portland� ZDV� ODUJHO\� LQVSLUHG� E\� WKH� LQQRYDWLYH� SURMHFWV� SXU-
VXHG� E\� WKUHH� /HZLV� 	� &ODUN� DOXPQL�� 6DPXHO� $VKPDQ� ·���� 
6SHQFHU�%\UQH�6HUHV�·����DQG�'UHZ�/HQLKDQ�·����6SHQFHU�WUDY-

HOHG� WR�+DYDQD�ZLWK�'DQLHO� 'XIRUG� DQG�PH�� DQG� SURYLGHG� LQ-

YDOXDEOH� LQVLJKWV�DQG� ORJLVWLFDO�DVVLVWDQFH��6WXDUW�$��$VKPDQ��
SUHVLGHQW�DQG�&(2�RI�WKH�0XVHXP�RI�/DWLQ�$PHULFDQ�$UW�LQ�/RQJ�
%HDFK��&DOLIRUQLD��ZDV�DOVR�KHOSIXO�LQ�WKH�LQLWLDO�GHYHORSPHQW�RI� 
WKH�H[KLELWLRQ�

7KDQN�\RX� WR� WKH�0XVHXP�RI�*ODVV�� 7DFRPD��:DVKLQJWRQ�� IRU�
RIIHULQJ�D�UHVLGHQF\�WR�$GULDQD�$UURQWH�LQ�ZKLFK�VKH�ZDV�DEOH�WR�
further investigate the use of glass as a component in her instal-

ODWLRQ�ZRUN��/RXLVD�5DLWW�WUDQVODWHG�IRU�$GULDQD�RQ�WKH�KRW�VKRS�

ÁRRU��D�WUHPHQGRXV�DLG�WR�WKH�VXFFHVV�RI�$GULDQD·V�UHVLGHQF\�

0DQ\�ZRUNV�LQ�Intersecciones�ZHUH�PDGH�KHUH�RQ�WKH�/HZLV�	�
&ODUN�&ROOHJH�FDPSXV��ZLWK�WKH�DVVLVWDQFH�RI�VHYHUDO�VWXGHQWV�
ZKR�JHQHURXVO\�YROXQWHHUHG�WLPH�DQG�WDOHQW�WR�WKH�UHDOL]DWLRQ�
RI�WKLV�H[KLELWLRQ��/HZLV�	�&ODUN�&ROOHJH�VWXGHQWV�-DFN�%DGOHU��
%ULGJHWWH� +LFNH\�� &DPLOOD� 5DGR\FH�� -DFN� 6DQGHUV�� $XJXVW� 
6WDQOH\��/L]D�7XJDQJXL��DQG�(OL]DEHWK�9DODGH]�KHOSHG�ZLWK�WKH�
PDNLQJ��LQVWDOODWLRQ��DQG�GRFXPHQWDWLRQ�RI�VHYHUDO�ZRUNV�LQ�WKH�
H[KLELWLRQ��5HHG�&ROOHJH�VWXGHQWV�2VFDU�*XHUUHUR�DQG�&DPLOD�
0HGLQD�0RUD�ZRUNHG�FORVHO\�ZLWK�(OL]DEHW�&HUYLxR�RQ�WKH�H[HFX-

tion and documentation of her performance.

Several Portland artists or artist teams contributed to 

<RUQHO�0DUWtQH]·V�P350 Alternative Zines�SURMHFW�E\�ÀOOLQJ�EODQN�
ERRNV�WKDW�ZLOO�EH�UHWXUQHG�WR�&XED��0DULD�,QRFHQFLR�DQG�0DUN�
5LFKDUGVRQ� 6PLWK�� -HVV� 3HUOLW]� DQG� (PLO\� 6TXLUHV�� -RUJH� /�� 
3RUUDWD��DQG�7UDF\�6FKODSS�DQG�6DPL\D�%DVKLU�VKDUHG�WKHLU�FUH-

ative talents with this collaboration. Zulema Young Toledo re-

FRUGHG� WKH� HQWLUH� H[KLELWLRQ� SURFHVV� LQ� D� YLGHR� GRFXPHQWDU\��
Nuestras Americas.

3RUWODQG�DUWLVW�DQG�3DFLÀF�1RUWKZHVW�&ROOHJH�RI�$UW�IDFXOW\�PHP-

EHU�6KDULWD�7RZQH�ZDV�HQRUPRXVO\�JHQHURXV�ZLWK�KHU�WDOHQWV��
WLPH��DQG�QHWZRUN�WR�DGYDQFH�WKH�FRQYHUVDWLRQ�DURXQG�QDWXUDO�
KDLU�LQ�FROODERUDWLRQ�ZLWK�6XVDQD�'HODKDQWH�0DUWLHQ]R��6KDULWD�
FUHDWHG�D�G\QDPLF�SDQHO�IRU�WKH�We bring it curly�ZRUNVKRS�DW�

Acknowledgements
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3&&�&DVFDGH��7KDQN�\RX�SDQHOLVWV�.LP�&DPHURQ�'RPLQJXH]��
/HZLV�	�&ODUN�YLVLWLQJ�DVVLVWDQW�SURIHVVRU�RI�VRFLRORJ\�DQG�DQ-

WKURSRORJ\��/LVD�-DUHWW��-DPHV�'H3ULHVW�YLVLWLQJ�SURIHVVRU�RI�DUW�
DW� 3RUWODQG� 6WDWH� 8QLYHUVLW\�� /HZLV� 	� &ODUN� VWXGHQW� %ULGJHWWH�
+LFNH\��DQG�VW\OLVW�6DK·5DK�.HOVH\�%H\��$QG�WKDQN�\RX��2UHJRQ�
6WDWH�6HQDWRU�5RQ�:\GHQ�IRU�VWHSSLQJ�LQ�WR�VXSSRUW�6XVDQD·V�
travel visa application.

$QDQGD� 'H0HOOR� DVVLVWHG� 5H\QLHU� 1RYR� LQ� WKH� LQVWDOODWLRQ� RI�
KLV�ZRUNV��7KDQN�\RX�WR�/XLVD�$VXHQGD�DQG�*DOOHULD�&RQWLQXD� 
+DYDQD�� IRU� ORDQLQJ�1RYR·V�The Glass Kiss��DQG�WR�/LVD�6HWWH��
/LVD�6HWWH�*DOOHU\��3KRHQL[��IRU�ORDQLQJ�The Crystal Kiss II.

2QH�RI� WKH�PRVW� FRPSHOOLQJ�ZRUNV� LQ� WKH� H[KLELWLRQ� LV�5DIDHO 
9LOODUHV·V�ECO #10��D�VFXOSWXUH�FUHDWHG�RXW�RI� WKH�VWXPS�DQG�
root wad of a tree removed from the campus grounds not far 

IURP� WKH�+RIIPDQ�*DOOHU\��%UDGOH\�$VKZHOO�� JURXQGV�PDQDJHU�
RQ�WKH�VWDII�RI�)DFLOLWLHV�6HUYLFHV��WRRN�RQ�WKH�KHURLF�FKDOOHQJH�
RI� ORFDWLQJ� DQG� SUHSDULQJ� WKH� WUHH� VWXPS� IRU� 5DIDHO·V� ZRUN��
7KDQN� \RX��%UDGOH\�� IRU� \RXU� VXSSRUW� RI� WKLV� XQXVXDO� UHTXHVW��
1LFN�6HDJUDYHV��WKH�FUHZ�RI�6HDJUDYHV�/DQGVFDSH�6HUYLFH��DQG�
-RKQ�7HVQHU�RI�7HVQHU�6WUXFWXUDO�(QJLQHHUV�DOVR�FRQWULEXWHG�WR�
WKH�HIIRUWV�RI� UHF\FOLQJ� WKH� WUHH�VWXPS� LQWR�VFXOSWXUH��5LFKDUG�
$XVWLQ�IURP�)DFLOLWLHV�6HUYLFHV�DLGHG�FRQVLGHUDEO\�DV�ZHOO�

3DWULFN� 5\DOO�� GLUHFWRU� RI� ,7� RSHUDWLRQV�� DQG� /LQGD� 7KRPSVRQ��
HYHQWV�$9�FRRUGLQDWRU��FDPH�WR�WKH�UHVFXH�IRU�VHYHUDO�WHFKQLFDO�
FKDOOHQJHV��7KDQN�\RX��3DWULFN�DQG�/LQGD�IRU�\RXU�JHQHURXV�FRO-
OHJLDOLW\��-XVWLQ�&RXQWV��HGXFDWLRQDO�WHFKQRORJ\�VSHFLDOLVW��DOVR�
DVVLVWHG�ZLWK�RQ�WKH�Á\�WHFKQLFDO�QHHGV��9DQHVVD�+ROPJUHQ��GL-
UHFWRU�RI�PXOWLPHGLD�DQG�LQWHUQDO�FRPPXQLFDWLRQV��$P\�'ULOO��DUW�
GLUHFWRU��6KHOO\�0H\HU��Chronicle� HGLWRU��0LFKDHO�0DQQKHLPHU��
ZHE�FRQWHQW�SURGXFHU��DQG�&DLWOLQ�3HHO��DVVLVWDQW�GLUHFWRU�RI�PDU-
NHWLQJ��FRQWULEXWHG�WR�SXEOLF�DZDUHQHVV�RI�WKLV�H[KLELWLRQ��7KDQN�

\RX��$GULDQ�0LOOHU��IRU�WUDQVODWLQJ�-XOLD�3RUWHOD·V�HVVD\�LQWR�(QJOLVK� 

7R�/HZLV�	�&ODUN�DOXPQD�7UDF\�6FKODSS�·���³�ZRUGV�IDLO��7UDF\�
QRW�RQO\�GHVLJQHG�WKH�ORJR�IRU�Intersecciones�DQG�WKLV�H[KLELWLRQ�
FDWDORJ��VKH�ZDV�D�WLUHOHVV�VXSSRUWHU�DQG�LQYHVWHG�SDUWLFLSDQW�
LQ�WKH�GHYHORSPHQW�RI�WKH�H[KLELWLRQ�IURP�VWDUW�WR�ÀQLVK��7KDQN�
\RX��7UDF\��

The installation of Intersecciones ZDV� H[SHUWO\� FDUULHG� RXW� E\�
0DUN� -RKQVRQ�� *UDKDP� %HOO�� DQG� 6XVDQ� *ULVZROG�� )UDPLQJ�
5HVRXUFH��6LJQV�1RZ��7KRP�5RVV�)XUQLWXUH�DQG�)L[WXUHV��DQG� 
'DQ� .YLWND� 3KRWRJUDSK\� SURYLGHG� LQGLVSHQVDEOH� VHUYLFHV�� ,�
KRSH�WKDW�\RX�DOO�NQRZ�KRZ�LQGHEWHG�,�DP�WR�\RXU�IULHQGVKLS�DQG�
faithful services.

Intersecciones� LV� WKH�SURGXFW�RI�D�FXUDWRULDO�FROOHFWLYH�� LQFOXG-

LQJ�'DQLHO� 'XIRUG�� YLVLWLQJ� DVVRFLDWH� SURIHVVRU� RI� DUW� DW� 5HHG�
&ROOHJH��(OOLRWW�<RXQJ��SURIHVVRU�RI�KLVWRU\�DW�/HZLV�	�&ODUN��DQG�
PH��7R�'DQLHO�DQG�(OOLRWW��,�RIIHU�P\�GHHSHVW�JUDWLWXGH�IRU�\RXU�
insights and thoughtful contributions to this project. 

7KH�H[KLELWLRQ�UHSUHVHQWV�PDQ\�SDUWQHUVKLSV�DQG�FROODERUDWLRQV�
between institutions and funding agencies. The NEH Film and 

/HFWXUH�)XQG�VXSSRUWHG�SURJUDPPLQJ��5HHG�&ROOHJH�DSSURSUL-
ated funding for the artists to travel to Portland.

)LQDOO\�� WKLV� H[KLELWLRQ� FDWDORJ� ZRXOG� QRW� KDYH� EHHQ� SRVVLEOH�
without a generous grant from the Regional Arts and Culture 

&RXQFLO�� 7KDQN� \RX�� 5$&&�� IRU� SURYLGLQJ� UHVRXUFHV� IRU� LQVWLWX-

WLRQV�OLNH�WKH�+RIIPDQ�*DOOHU\�WR�SUHVHQW�FRPSHOOLQJ�H[KLELWLRQV�
DQG�FDWDORJV�WR�RXU�FRPPXQLW\��

/LQGD�7HVQHU��GLUHFWRU�RI�WKH�+RIIPDQ�*DOOHU\
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Intersecciones: Havana/Portland 

-DQXDU\����³�0DUFK���������
Ronna and Eric Hoffman

*DOOHU\�RI�&RQWHPSRUDU\�$UW
/HZLV�	�&ODUN�&ROOHJH� 
�����6:�3DODWLQH�+LOO�5RDG
3RUWODQG��2UHJRQ������
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Poet Samiya Bashir loads the “Take. Eat.” envelope with words as part of her collaboration with Yornel Martínez| P350 Alternative Zines | 2016. Photo by Tracy Schlapp


